Prieksvards

So Miizikas akadémijas rakstu izdevuma saturu veido valsts pétijumu programmas
Latvijas kultiva — resurss valsts attistibai projekta Kultiiras kapitals ka resurss Latvijas
ilgtspéjigai attistibai Jazepa Vitola Latvijas Miizikas akadémijas apaksprojekta Miizikas
kultiira Latvija20. gadsimta20.-30. gados un otrajapuse: mazpétitie procesi, jautajumi, problemas
pirmaja istenosanas gada izstradato individualo pétijumu kopa. 20. gadsimta Latvijas
mizikas kulttira un jaunrades procesu apzinasana joprojam ir daudz neaizpilditu un
pétnieciski neizgaismotu balto plankumu. Joprojam trikst pétijumu gan par atsevisku
personibu devumu, gan institticiju darbibu un norisém plasaka kultiras un socialaja
konteksta. Aktuala téma pétnieciba ir art lidzsvarota skatijuma uz akademisko zanru
un popularas miizikas nozimi kopigaja vertibu mantojuma jeb kapitala. Objektivi
nepretendéjot uz visa pétniecibas lauka nosegsanu vienas valsts pétijjumu programmas
projekta tikai divu gadu peétniecibas cikla, Saja apakSprojekta apvienojuSies petnieki
(tai skaita studejoSie) sniedz savu ieguldijumu atsevisku lidz $im joprojam mazpétito
vai neskarto jautajumu padzilinatam iztirzajumam.

Apaksprojekta ietvaros izstradato pétijjumu pirmaja izdevuma pamatakcents ir versts
uz Latvijas pirmo brivvalsts periodu, 20. gadsimta 20.-30. gadiem. Objektivi to nosaka
apstaklis, ka arT Sis periods Latvijas miizikas véstures rakstiSana joprojam ne tuvu nav
uzskatams par izsmelosi izpetitu. Drizak otradi, raugoties gan uz miizikas jaunrades,
gan kultiiras kontekstu raksturojosajiem procesiem, nemitigi aktualiz€jas arvien jauni
objekti, kas pievers uzmanibu un aicina tajos iedzilinaties.

Inaras Jakubones raksts, kas ievada krajumu, apliiko to, ka Latvijas (galvenokart
Rigas) muizikas dzive laika starp diviem pasaules kariem ienaca modernisms un kada
bija 81 procesa recepcija komponistu un miizikas kritiku vide. Pétijums apzina un izcel
virkni §1 procesa lidz Sim maz ievérotu aspektu. Tapat taja faktologiski un kontekstuali
argumentéti precizétas un dazos gadijumos parformulétas atzinas un prieksstati, kaslidz
$im ir dominéjusi muzikologiskaja literatiira. Jautajums par to, kadas bija komponistu
un kritikas attiecibas ar modernismu Latvija 20. gadsimta dazados periodos un kada
bija modernisma rezonanse miizikas dzive ir joprojam atverts, un Sis petijums noteikti
sniedz savu pienesumu ta risinasana.

Laura Svitina sava raksta izcel dienasgaisma Latvijas Miiziku biedribas (1922-
1938) darbibu, sniedzot ar1 detalizétu Sis organizacijas rikoto Miiziku dienas koncertu
raksturojumu. Miuzikas dzivi un kultaru veidojoso institticiju darbiba ir neapSaubami
svarigs faktors dazados procesos, kas atstaj paliekosu ietekmi. Sada griezuma Latvijas
Miuziku biedribas izgaismojums lauj potenciali precizak apjaust dazadu institiiciju
darbibas nozimi Latvijas mtzikas vesturé 20. gadsimta (gan sinhrona, gan diahrona
salidzinosa skatijuma).

Alberts Rokpelnis turpina jau ieprieks Miizikas akademijas rakstu izdevumos aizsakto
Slagera fenomena izpéti Latvijas (Rigas) popularas (izklaides) kulttras konteksta
20. gadsimta 20.-30. gados. Raksta, kas izstradats rtpiga arhiva, periodikas un citos
avotos atrodamas informacijas izpéte, analizeti attieciga perioda Latvijas popularas



miizikas komponistu nosu izdevumi, tajos parstaveto modes deju Zanri, izdevéeju
darbiba un tas nozime slagera izplatibas veicinasana.

Lauma Melléna-Bartkevica sava pétijuma uzmanibu pievérs latvieSu operdzie-
dataju darbibai uz Latvijas Nacionalas Operas un citu valstu skatuvém Latvijas
pirmas brivvalsts laika. Jauna, lidz §im pétnieciba maz skarta tema ir raksta iztirzatais
jautajums par atsevisku pazistamu latviesu operdziedataju profesionalas darbibas
pieredzi arpus Latvijas robezam laika, kad informacijas aprites un pieejamibas
atrums nebija salidzinams ar musdienam. Lidz $im intuitivi nojausamais secinajums
par to, ka ar1 pirms simts gadiem Latvija ir bijusas Eiropas un pasaules limena oper-
zvaigznes ir pétnieciski argumentéts un iztirzats ar dazada veida avotos atrodamas
informacijas parbaudi un analizi.

Krajumu nosledz divi Aijas Kupjanskas raksti, kas ir saistiti ar autores plasak
izstradato magistra studiju pétijjumu par ilgstosi aizmirstibas éna esoso komponistes
Felicitas Tomsones (1901-1969) operu Piit, vejini! (1960). Uzmanibas pieversana operas
Zanram raisija objektivu nepiecieSamibu ari aktualizet libreta jédziena teorétisko
raksturojumu. Ta ka muzikologiskaja literatiira ne tikai latvieSu, bet ari citas valodas
operas libreta skaidrojums nav vél ieguvis universalu, visparpienemtu dazadu aspektu
defingjosu izklastu, tad $1 jautajuma aplikojumam ir veltits atsevisks raksts. Tas veido
ar1 grodu pargju uz operas Pit, vejini! kontekstualu analizi. Taja iezimeétas musdienas
mazzinamas komponistes radosas darbibas aprises un precizeti dazadi lidz $im
izteiktie apgalvojumi par Tomsones operu.

Japiebilst, ka apaksprojekta istenoSanas pirmaja gada ir izstradati un citos izdevumos
publicéti vél divi pétijumi: Indrika Veitnera raksts par fanka kustibas ietekmi Latvijas
dzeza vestures jaunakaja perioda (interneta zurnala www .jazzin.lv) un Jana Kudina
raksts The Rock Opera “Lacplesis” (“Bearslayer”, 1988): Symbolic Meaning in the Historical
Change Process and Cultural Memory of Latvia (zurnala Lietuvos Muzikologija / Lithuanian
Musicology, Nr. 21, 2020, 94-111). Apaksprojekta istenosana turpinasies lidz 2022. gada
septembrim, péc ka ir gaidama nakamas individualo pétijumu kopas publicésana.

Nosléguma vel dazas piebildes par izdevuma lietotajiem pieraksta principiem. Visos
rakstos pamata ir ievérota vienota pieeja atsaucém uz dazada veida izmantotajiem
avotiem. Kirilicas un citu rakstu sistéemu burti tiek atveidoti atbilstosi latinu alfabetam
péc starptautiskas standartizacijas sistémas ISO/R9 pieraksta (lai tiktu ieverots vienotas
alfabéta sistemas lietojums izdevuma).

Sastaditajs Janis Kudins



Preface

This edition of the magazine Miizikas akadémijas raksti XVIII is composed of articles
resulting from a cluster of individual research carried out within the framework of
the project Culture Capital as a Resource for the Sustainable Development of Latvia of the
National Research Program Culture of Latvia — a Resource for Development, namely, the
sub-project Music Culture in Latvia in the 1920s and 1930s, and the second half: overlooked
processes, issues, problems implemented by the Jazeps Vitols Latvian Academy of Music.

The creative processes and music culture of the 20th century in Latvia continues tobe a
source of new discoveries and uncovered topics of academic studies. The comprehensive
research on the contribution of several importat personalities, institutions and processes
in the wider cultural and social context is still missing. One of the important subjects of
focus is a balanced view on academic genres and the significance of popular music in
the cultural heritage or capital. Without aiming to cover all possible fields in the two-
year project of the national research program, this project unites scholars (including
students) contributing to an in-depth analysis of several overlooked or even previously
unadressed themes.

The first edition of articles dedicated to the first year of the research mainly focuses on
the interwar period, the time of the first Republic of Latvia in the 1920s and 1930s. This
period in written musical history is barely covered in the academic environment. On
the contrary, the creative work and cultural contexts constantly bring in new subjects
that are worthy of attention and analysis.

The introductary article by Inara Jakubone focuses on modernism in music life
in Latvia (mainly Riga) during the interwar period and the reception of it among
composers and music critics. The research brings a number of overlooked aspects
into the spotlight. Besides, it reforms previously well-established opinions and so far
dominating interpretations of the time in musicological literature through arguments
based on facts and contexts. The question related to the relationship of modernism and
composers of critics in different decades of 20th century Latvia as well as the impact
of modernism on the musical life of the time is still open, and this research definitely
contributes to finding answers.

Laura Svitina in her article emphasizes the activities of the Latvian Musicians
Society (1922-1938) providing a detailed analysis of the particular regular event called
“Musicians Day”. Indeed, the activities of the institutions in charge of music and culture
play an important role in different sociohistorical processes and their consequences.
The case study allows the potential understanding of the role of similar institutions in
the music history of Latvia in the 20th century both from a synchronic and diachronic
perspective.

Alberts Rokpelnis continues his research of schlager in the cultural context of
popular (entertainment) culture in the 1920s and 1930s in Latvia (Riga). The article
is based on thorough work with information from archives, press and other sources



analyzing the scores of the popular music of the time, including modern dances, written
in these two decades by Latvian composers, covering music publishing and its role in
the distribution of schlagers.

Lauma Mellena-Bartkevica in her research focuses on the careers of Latvian opera
singers in Latvia and abroad during the interwar period. Uncovering a new research
perspective, the article brings to light the professional experience of several well-
known Latvian singers outside Latvia in a time of mobility and information circulation
uncomparabe to nowadays. Through cross-referencing different sources, including
correspondence, memoirs and press, the research academically justifies the hypothesis
that there were some world class Latvian opera singers already a hundred years ago.

The edition concludes with two articles by Aija Kupjanska related to her masters
thesis that covers the forgotten opera Piit, véjini! (Blow, the Wind!, 1960) by Latvian
composer Felicita Tomsone (1901-1969). Focusing on the opera genre naturally led to
the necessity of paying attention to the theory of libretto and an understanding of the
term. As libretto is still a term of diverse interpretation not only in Latvian but also in
other languages, one of the articles comprehensively discusses the complexity of the
issue. The theoretical article paves the path for the contextual analysis of the opera Blow,
the Wind! focusing on the creative legacy of the forgotten composer and correcting some
existing opinions on her opera.

Besides, the first year of the sub-project produced also two more articles published
in other media: The Impact of Funk Movement to the Newest Latvian Jazz History by
Indrikis Veitners (published in Latvian in online magazine www jazzin.lv) and The
Rock Opera “Lacplesis” (“Bearslayer”, 1988): Symbolic Meaning in the Historical Change
Process and Cultural Memory of Latvia by Janis Kudins (published in magazine Lietuvos
Muzikologija / Lithuanian Musicology, Nr. 21, 2020, 94-111). The project continues until
September 2022, envisaging a compendium of articles to be published afterwards.

And finally, a few notes regarding the applied principles in terms of references,
use of different alphabets and sources. All articles use the same system of references
to different types of sources. All letters of cyrillic are translited to Latin alphabet
according to the internationa standard ISO/R9 in order to avoid the alphabetic
incompatibility.

In order to provide a comprehensive insight for non-Latvian readers, the summaries
of all articles in English are published in the section Summaries in pages 157-169.

Janis Kudins, scientific editor



