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Saja krajuma ieklautie raksti apliko muzikas norises Latvijas teritorija 18. un
19. gadsimta, precizak — lidz neatkarigas valsts (1918) nodibinasanai. Uzmanibas
degpunktair gan miizikas dzives panorama ar tas ietvaros atseviski izceltiem radosajiem
procesiem un faktiem, gan to uztvere un atspogulojums kritika. Vairaki autori savos
pétijumos pirmoreiz skarusi témas, kuram latviesu muzikologija lidz $im nav bijis
nepiecieSamas iniciativas un dzinejspeka. Dazos gadijumos to tapsanu veicinajusi
jauni, salidzino$i nesen atklati pirmavoti. Kaut arl daudzi aktualizétie jautajumi vél
tikai ievada diskusiju konkréetaja pétnieciskaja lauka un prasa padzilinatu izversumu
nakotne, tie aicina it ka “uzladet” Iidz sim veiktos petijumus, krat zinasanas un veidot
daudzslanainaku skatijumu uz Latvijas muizikas vesturisko kopainu.

Krajumu ievada Martina Boiko raksts, kas veltits vacu apgaismibas teologam
un filozofam Johanam Gotfridam Herderam (Herder, 1744-1803), Soreiz — un tas ir
pirmoreiz — ka tautiskas dziedasanas prakses dalibniekam. Raksta autors jau vairakus
gadus ir iedzilinajies Herdera pétnieciba; tai veltita vina iepriekseja publikacija
Miizikas akadémijas rakstos (XVI, 2019), ka ari zurnala Forschungen zur baltischen
Geschichte (Petijumi par Baltijas vésturi, 16. s€j., 2021) — vadosaja periodiski iznakosaja
starptautiskaja zinatniskaja izdevuma par Baltijas valstu vesturi. Jaunakais autora
pieteikums Saja téma, kas ieklauts patlaban lasitaja rokas nonakusaja krajuma, versts
uz ta sauktajam “ielasdziesmam® jeb Gassenhauer/Gassenlieder (Johana Georga Hamana/
Johana Gotfrida Herdera atskirigi lietoti termini), kas atklaj Herderu ka miizikas
praktiki vina Rigas dzives perioda (1764-1769) un paver jaunas perspektivas Herdera
koptas tautasdziesmas idejas izpratné.

Latvijas Nacionalas bibliotékas bibliografe Eridana Ziba sava raksta aktualizé
1782. gada dibinata Rigas Pilsétas (vacu) teatra nosu krajumu. Tas ir unikals muzikala
teatra un sakralo skandarbu mantojums, par kura esamibu kluva zinams 20. gadsimta
90. gadu sakuma. Ta veértiba ir neaizstajama, jo sniedz iespé€ju iepazities ar realiem
vesturisko uzvedumu materialiem, kas ietver gan dirigentu partitiiras, gan orkestra
un vokalas partijas, gan libretus, suflieru burtnicas un virkni citu ar izradém saistitu
avotu. Raksta autore piedalijusies krajuma katalogizacija (2019-2020), un Saja procesa
sistematizétas zinas, veidotie bibliografiskie apraksti, ka ari apzinatais vizualais
materials veido butisku piedavata raksta saturu.
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Ka petijums jau ar analitisku skatu pasa Rigas Pilsétas teatra vesturisko uzvedumu
materiala izstradats jaunais Lolitas Fiirmanes raksts. Tas veltits kvodlibeta (quodlibet)
fenomenam muzikalaja teatri, kas plasak saistits ar 18. gadsimta dzimuSo un pédejos
gados starptautiskaja peétnieciba aktualizéto pasticcio praksi — svarigu Jauno laiku
miuizikas mobilitates iezimi. Raksta tuvak apltkoti tris iestudejumi Rigas Pilsétas teatrd,
kas parstav Napoleona un 1pasi pécnapoleona laika vacu zemés strauji uzplaukusos
vodevilas un farsa Zzanrus. Ilgu laiku Sie Zanri zinatnieku vida tika uzskatiti par
makslinieciska zina “nenopietniem”. Tomeér tie interesanta veida izgaismo muzikalo
teatri ka sava laika mediju.

Vacu miuzikas kritikas ieguldijjumam Latvija veltits jaunakais ilggadigas $is
témas pétnieces Baibas Jaunslavietes raksts. Soreiz autores uzmaniba pievérsta
tadiem 19. gadsimta treSaja ceturksni Eiropas kultirtelpa bitiskiem jedzieniem ka
“nakotnes muizika” (Zukunftsmusik) un moderna miizika — 1pasi ta dévéetas jaunvacu
skolas konteksta, kas ietvera sevi Lista un Vagnera miizikas piekritéjus. Raksta autore
pievérsusi uzmanibu tam, ka Riga tika uztverti Sie laikmetigas muzikas stravojumi,
un raksturojusi ar1 recenzentu skatijumu uz Eiropas muizikas tendencu atspogulojumu
vietgjo komponistu dailrade. Tadé&jadi raksts rosina meklét atbildes uz jautajumiem: kas
talaika muzikalajai Rigai bija galvenas estétiskas vertibas un kas savukart tika uztverts
neviennozimigi? Autore arl izvirza domu, ka Rigas preses diezgan liela vienotiba
uzskatos (atskiriba, pieméram, no Vacijas) varétu biit saistita ar vacbaltiesu kopienas
velmi “solidarizéties”, nemot vera, ka tas kulttira 19. gadsimta otraja puse saka zaudet
savu monopolstavokli.

Divi nosledzosie raksti Saja krajuma veltiti muzikas dzives notikumiem arpus Rigas.
Tie iezimé visai atSkirigus kultiiras procesus, kas saistiti ar dazado Latvijas novadu
politisko vesturi. Tomer $ads pétniecibas virziens palidz veidot prieksstatu par miizikas
norisem miisdienu Latvijas teritorija pirms neatkarigas valsts nodibinasanas.

Zanes Prédeles raksts, atsaucoties uz IV Visparigo latvieSu Dziesmu un Mizikas
svetku vesturi, pieversas Jelgavai. Kadreiz spoza Kurzemes un Zemgales hercogistes
galvaspilséta 19. gadsimta lidzas vacu Mitau apceptéja latviskajos izdevumos Jelgavas
nosaukumu. Autores darbs §is nozimigas Kurzemes pilsetas muzikas dzives izpete ir
vél procesa, tomer patlaban raksta izvirzitie konkréto svetku nacionala nozimiguma
aspekti lauj pietuvoties niansétakai pétniecibai Jelgavas ka Latvijas miizikas vésturei
loti svariga kulttiras centra iepaziSana.



Savukart Jana Kudina raksta uzmanibas centra ir mitzikas dzives procesi
kadreizeja Dinaburga/Dvinska (tagad Daugavpils) — viena no 19. gadsimta otraja
pusé un 20. gadsimta sakuma savdabigakajam Latvijas pilsétam ar savos pamatos
krievu valoda saknotu kultiras telpu. Autors pieversis uzmanibu tiesi pilsoniskajai
miuizikas dzivei, 1pasi tiem faktiem, kas saistiti ar teatra nodibinasanu Dinaburga un
pilsetas koncertdzivi, ka ari vietéjo muzikaliju tirgu un muzikas izglitibas iespgjam.

Visi raksti izstradati Latvijas Zinatnes padomes administrétas Valsts petijjumu
programmas “Latvijas kultiira — resurss valsts attistibai” (2020-2022) ietvaros ar projekta
CARD (“Kultiiras kapitals ka resurss Latvijas ilgtspéjigai attistibai”/CARD; Nr. VPP-
KM-LKRVA-2020/1-0003) finansialu atbalstu.

Lolita Firmane,
krajuma sastaditaja
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Preface

The articles included in this issue tackle music processes in the territory of Latvia in
the 18th and 19th centuries, namely, until the proclamation of the independent state in
1918. The attention is focused both on the panorama of music life emphasizing several
particular creative processes and facts, as well as their reception and critical reflections.
Some of the authors in their research have approached unprecedented subjects that
have been overlooked or underestimated in Latvian musicology until now. In some
cases, the driving force was new or recent discoveries in terms of the availability of
original sources. Although many of the questions brought to light only start the
discussion in the research field and will require more in-depth extensions in the future,
they somehow invite us to “recharge” the previous research in the field, to accumulate
the knowledge and to provide diverse perspectives related to the historical background
of the music in Latvia.

The article by Martins Boiko opens the issue with research dedicated to Johann
Gottfried Herder (1744-1803), German theologist and philosopher of the Enlighten-
ment, this time — and for the first time ever — as the participant of the singing practice
of the street songs. The author continues his ongoing research of Herder presented in his
recent publications in the previous issue of Miizikas akadémijas raksti (Vol. XVI, 2019) as
well as in the yearbook Forschungen zur baltischen Geschichte (Vol. 16, 2021) — the leading
periodical on Baltic history. The newest article uncovers so-called “street songs”
or Gassenhauer/Gassenlieder (two equivalent terms used by Johann Georg Hamann/
Johann Gottfried Herder) showing Herder as music practitioner during his stay in
Riga (1764-1769) and opens new perspectives in the understanding of Herder’s idea
of folksong.

In her article, Eridana Ziba, the bibliographer of the Latvian National Library,
uncovers the stock of scores from the Riga City (German) Theatre founded in 1782
(Rigaer Stadttheater). It presents a unique heritage of musical theatre and sacred music,
which was discovered only in the beginning of the 1990s. Its uniqueness provides the
opportunity to work with real materials of historical productions including conductor
scores, orchestra and vocal parts, librettos, prompter books and other sources related to
the in-theatre processes. The author herself has participated in the catalogization of this
stock (2019-2020), and the information, bibliographic descriptions and visual materials
found in this process form a significant aspect of the contents of the article.



Search with an analytical perspective in terms of material from the historical
productions of the Riga City Theatre follows in the article by Lolita Farmane. It
tackles the phenomenon of quodlibet in musical theatre in a wider sense, touching
on the practice of pasticcio born in the 18th century that has lately returned to the
spotlight of international academic research as an important feature of music mobility
of the Modern Age. The article analyzes three productions from the Riga City Theatre
that represent vaudeville and farce as widely spreading genres in the Germanic lands
in the Napoleonic and post-Napoleonic period. For a long time, these genres were
underestimated as being “not serious”. Nevertheless, they add an interesting point of
view to musical theatre as a medium of its time.

The article by Baiba Jaunslaviete, a distinguished expert of German music criticism,
analyzes the contribution of German music criticism in Latvia. This time, the author
focuses on such important keywords of the third quarter of the 19th century European
cultural space as Zukunftsmusik (“music of the future”) and modern music in the context
of the so-called New German School that included the followers of Liszt and Wagner.
The author pays attention to the reception of these contemporary music phenomena in
Riga as well as to the reviews of the critics regarding the reflections of European music
trends in the works of local composers. Thus, the article invites the reader to look for
the answer to the question of what the main aesthetic values in the musical Riga of the
time were and the ambiguities of their reception. Additionally, the author presents the
idea that the united opinion of the Riga German press (in contradistinction to Germany)
could be related to the willingess to consolidate the Baltic-German community —
considering the fact that the Baltic-Germans had loosened their monopoly over
culture in the second half of the 19th century.

The two concluding articles of this compendium are dedicated to the musical life
outside the capital. They emphasized two absolutely separate cultural processes
related to the political history of two different regions of Latvia. This perspective helps
to uncover the diversity of musical life history in the territory of Latvia before the
proclamation of the independent state.

The article by Zane Predele refers to the history of the IV Nationwide Song and
Music festival and turns to Jelgava. This former capital of the Duchy of Courland
and Semigallia boosting in splendor in the 19th century along with German Mitau —
accepted the name of Jelgava in Latvian sources. The work of the author in the reseach
of this important Courland music city is still in progress, however, the aspects of
national importance of this particular festival tackled in this article allow us to come
closer to the more detailed research of Jelgava as an important cultural centre for music
history in Latvia.
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Finally, the article by Janis Kudin$ focuses on music life in the former city of
Dinaburg/Dvinsk (historically Diinaburg/Duvinsk, currently Daugavpils) — one of the
most peculiar cities of Latvia in the second half of the 19th century and the first half
of the 20th century due to being rooted in Russian language and cultural space. The
author has paid particular attention to civic music life and facts related to the first
theatre founded in Dinaburg. The concert life of the city as well as the local market of
musicalia and musical education are also addressed.

All articles have been developed within the framework of the National Research
Program Latvian Culture — a Resource for the Development of the Country (2020-2022)
administrated by the Latvian Scientific Council and financially supported by the
project CARD (Culture Capital as a Resource for Sustainable Development of Latvia/CARD;
Nr. VPP-KM-LKRVA-2020/1-0003).

Lolita Furmane,
Scientific Editor



