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Miizikas akadémijas rakstu XXI numurs turpina iepazistinat ar petijumiem, kas
izstradati Latvijas Zinatnes padomes administrétas Valsts pétjjumu programmas
Latvijas kultiira — resurss valsts attistibai (2020-2022) ietvaros ar projekta Kultiiras kapitals
ka resurss Latvijas ilgtspéjigai attistibai / CARD finansialu atbalstu. Apaksprojekta
Miizika Latvija 17.-19. gadsimtd: radoSie procesi kultiiras kontekstos petnieki ir sekojusi
savam zinatniskajam interesém, Soreiz butiski padzilinot sakralas un opermiizikas un
miuizikas kritikas izpétes lauku.

Krajuma saturu veido divi tematiskie korpusi. Pirmais ir saistits ar religisko miiziku,
ipasi pétot draudzu dziedasanas tradicijas un repertuaru dazados Latvijas novados.
Ilzes Sarkovskas-Liepinas raksta apkopota informacija par 18. gadsimta Latvijas
teritorija izplatitajam protestantiskajam dziesmu gramatam. Pamatojoties uz pedejos
gadu desmitos izdotajiem bibliografes Silvijas Sisko vadiba tapusajiem fundamen-
talajiem latviesu un citvalodu seniespiedumu katalogiem (1999 un 2013), raksta autore
ir sistematizéjusi Sis dziesmu gramatas péc adresata, izcelot vairakas grupas: dziesmu
gramatas vacbaltiesiem, dziesmu gramatas Vidzemes latviesiem, Kurzemes latvieSiem,
hernhtitieSiem. Vienlaikus raksta autore pieversusi uzmanibu izdevumu saturam,
dazam dziesmu lokalam iezimém un dziesmu gramatu izplatibai latvieSu sabiedriba.
Rupigs, detals arhivu izpétes darbs raksturo Ievas Paulovicas jaunako zinatnisko
veikumu. Vina peétijusi Vidzemes evangeliski luterisko draudzu dievnamus, ar kuriem
saistiti konkréetu érgelu, to skaita ergelpozitivu, meistaru un instrumentu patronu
vardi. Autores izstradata, caur érgelu pielietojuma prizmu skatita viena regiona
kulttrainava butiski bagatina Latvijas miizikas vesturi. Martina Boiko raksts
turpretim analizé “maija dievkalpojumus” ka jaunu un spécigu katoliskas tradi-
cionalas muzikas slani, kas nobrieda Latgalé 18. gadsimta jezuitu misionaru darbibas
ietekmeé (raksta 1pasi izcelti Pusas rezidences jezuiti). Autors pétijis tradicijas izcelsmi,
struktiiru un avotu, kas bijusi butiski, savulaik iedzivinot Latgalé Tridentas reforméto
katolicismu.

Otrs izstradato rakstu korpuss apliko konkretus miizikas jaunrades, koncert-
dzives un kritiskas domas piemeérus Latvija 19. gadsimta un 20. gadsimta sakuma.
Lolitas Furmanes raksta uzmanibas centra ir Latvijas miizikas vésturei jaunatguts
skandarbs — 19. gadsimta 30.-40. gados Riga dzivojusa vacu komponista Heinriha
Dorna (Dorn, 1804-1892) romantiska opera Anglijas karogs (Das Banner von England,
1841), kas lidz Sim tika uzskatita par zudusu. Raksta atspoguloti dazadie zanra,
libreta un miuzikas valodas konteksti, kas ietekmeéjusi skandarba vésturisko un
stilistisko Ipatnibu pétniecibu. Analize ir izstradata, pamatojoties uz 2019.-2021. gada
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katalogizéto pirma Rigas Pilsétas teatra nosu rokrakstu krajumu Latvijas Nacionalaja
biblioteka. Zanes Predeles raksts par Jelgavu ka miizikas dzives telpu 19. gadsimta
Soreiz atklaj vairakas teatra un koncertdzives norises pilseta, saistot tas ar tadam
vesturiskam atskanojuma vietam ka grafa Zanno fon Médema villa (Villa Medem),
Svetas Trisvienibas baznica u. c. Autore pieversusies ari muzikaliju apritei pilseta, kas
butu vel padzilinati petams temats nakotne. Savukart Baibas Jaunslavietes pétniecibu
raksturo jauni parspriedumi par estétiskajiem uzskatiem attieciba uz “latviskuma”
kategoriju mtizika citvalodu (vacu un krievu) preses izdevumos Riga 19. gadsimta
un 20. gadsimta sakuma. Sis fokuss lauj paraudzities uz latviesu komponistu
dailradi konkrétaja laika perioda, nemot vera tolaik Rigas kultiirvidé eksistéjoSo
dazadu nacionalo kopienu un lidz ar to nereti dazadi politiski orientetu viedoklu
lidzaspastavésanu. Vairakus gadus stradajot miuizikas kritikas veéstures pétnieciba,
autore ir uzkrajusi bagatu kulttirestetisko viedoklu klastu attieciba uz kritiskas domas
virzieniem Latvija.

Jaunais rakstu krajums ietver virkni svaigu zinatnisko detalu un novérojumu.
Tie noteikti pilnigo priekSstatu par konkrétajiem muzikas véstures laukiem Latvija
18. un 19. gadsimta, un tas varétu bt labs iemesls, lai turpinatu pétniecibu par miiziku
Latvija lidz neatkarigas valsts izveidoSanai.

Lolita Firmane,
krajuma sastaditaja



Preface

The XXI issue of the musicology magazine Miizikas akadémijas raksti by Jazeps Vitols
Latvian Academy of Music continues to publish the results of research carried out
within the framework of the National Research Program Latvian Culture — a Resource
for the Development of the Country (2020-2022), administrated by the Latvian Scientific
Council and financially supported by project CARD (Culture Capital as a Resource for
Sustainable Development of Latvia/CARD). The scholars of the sub-project Music in Latvia
in 17th—=19th century: creative processes in cultural contexts according to their individual
scientific interests have dug deeper in the fields of sacred music, history of opera and
music criticism.

The content of this issue is made of two thematic corpuses. The first one is related to
the sacred music in Latvia, looking mostly into the singing traditions and repertoire of
different regional parishes. The article by Ilze Sarkovska-Liepina gathers information
on Protestant hymnals used in the territory of Latvia in the 18th century. Based on
fundamental catalogues of incunabuli published in recent decades (1999 and 2013),
under the supervision of bibliographer Silvija Sigko, the author has systematized these
hymnals by the adressee, emphasizing several groups: hymnals for Baltic-Germans,
hymnals for Latvians of Vidzeme region, Latvians of Kurzeme region, Herrnhut
hymnals. Besides, the article discusses content of the songbooks, local specifics of
several hymns as well as the distribution of the hymnals in the Latvian community.
The newest scientific achievements by Ieva Paulovica describe her in-depth research
and detailed work in the archives. She has studied the Lutheran churches of Vidzeme
region in the context of organ, including the positive organ as well as organ builders and
their patrons. The cultural landscape of the region focused on the use of organ provides
a worthy contribution to the music history of Latvia. The article by Martins Boiko, in
its turn analyzes the “May services” as a new and strong phenomenon of traditional
Catholic music matured in Latgale region in the 18th century under the influence of
Jesuit missionaries (the Jesuits of Pusa or the Domicilium Puszense being emphasized
particularly). The author has studied the origins, structure and significant sources of the
tradition that was the implementation of the modern Tridentine Catholicism in Latgale.

Another important thematic corpus includes the studies of new examples of
the creative work, concert life and music criticism in Latvia in the 19th century and
at the dawn of the 20th century. The article by Lolita Fiirmane focuses on the opera
rediscovered for the Latvian music history — the romantic opera The Flag of England
(Das Banner von England, 1841) composed by Heinrich Dorn (1804-1892), the German
composer who used to live in Riga in the 1830s and 1840s. Up until today, this opera
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was considered lost. The article uncovers contexts of the libretto and the musical
language important for the research of historical and stylistic peculiarities of the opera.
The analysis is provided on the basis of the recently (2019-2021) cataloguized sheet
music manuscripts collection of the Riga City theatre stored in the National Library
of Latvia. The following article on Jelgava as a platform of music life in the 19th century
by Zane Prédele this time reveals several processes in theatre and concert schedules
in Jelgava, including such historical venues as Villa Medem, St. Trinity Church and
others. Besides, the author has studied the circulation of musicalia in the city,
discovering a new interest field for the future. The research of Baiba Jaunslaviete
concentrates on a perspective regarding the aesthetic views of Latvianness in music
discussed in the Russian and German press in Riga in the 19th and early 20th century.
Such a focus allows to review the creative work of Latvian composers in the research
period taking into account the co-existence of different nationalities and political
views in Riga at the time. The author’s work over many years in the music critic history
research forms a rich cultural and aesthetical discourse in this field in Latvia.

The new issue includes a large number of fresh scientific details and observations
enriching the previous knowledge in the studied fields of music history in Latvia in
the 18th and 19th century, and this is a good reason to continue research about music
in Latvia until the proclamation of the Republic of Latvia.

Lolita Furmane,
Scientific editor



