Prieksvards

Jaunais — seSpadsmitais — Miizikas akademijas rakstu krajums ir pilniba veltits Latvijas
mizikas vesturei. Ar So izdevumu ieceréts aizsakt rakstu, tostarp avotu edicijas,
sériju, kas lautu konkrétaja joma nodarbinatajiem zinatniekiem aktualizét svarigus,
pagaidam loti maz izstradatus vai vispar neapgutus tematiskos laukus ar atbilstosu
nozares terminologiju, publicét pirmos izpetes rezultatus un lidz ar to raudzét spekus
apjomigakam pétijjumam par miizikas jaunradi un mizikas dzivi tagadéjas Latvijas
teritorija vairaku gadsimtu garuma. Nepieciesamiba Sos laukus iepazit un kristalizet ir
vairak neka nobriedusi.

Soreiz uzmanibas centra ir 17. un 18. gadsimta mazika un ar to saistiti kultir-
vesturiskie procesi. Rakstu serijas pamata ir priekslasijumi Jazepa Vitola Latvijas
Mizikas akadémijas zinatniskaja konference, kas notika 2019. gada aprili un bija
veltita divu iepriekSmineto gadsimtu Latvijas muizikas kultarai. Tematisko izveéli
rosinaja pati muisdienu pétnieciska situacija: senakas profesionalas miizikas norises un
atseviski to makslinieciskie piemeri Latvija jau tikusi paklauti rapigakai zinatniskajai
analizei — ar to domatas vispirms Ilzes Sarkovskas-Liepinas (Latvijas miizikas kultiira
15.-16. gadsimta Eiropas miizikas konteksta, 1997) un Guntara Prana (Rigas misales
dziedajumi viduslaiku Eiropas gregorisko tradiciju konteksta, 2015) disertacijas, turpreti par
17. un 18. gadsimtu Latvijas muzikologija pagaidam ir loti maz dzilaku, tie$i muzikas
stilistikas un tas kontekstualitates virziena orientetu akademisko pétijumu. Ka nozimigs
veikums, kas spejis dot vienu otru augligu impulsu arl muzikologu darbam, jaatzime
kultarvesturnieces levas Paulovicas disertacija Gariga miizika Vidzeme Zviedrijas lielvalsts
velinaja posma (1660-1710), kas tika aizstavéta 2009. gada. Sie un citi apstakli iedro$inaja
veidot autoru komandu un jau konceptuala limeni uzsakt darbu pie plasaka Latvijas
miuzikas véstures pétijuma. lesakumam tika izveléts viens no lidz $im vismazak
apgltiem, bet talab jo lielaku interesi raisosiem jauno laiku véstures posmiem.

Aplukoto temu loks ir daudzveidigs, un to izkartojuma nemts véera hronologiskais
ietvars. Krajumu ievada peétijumi par 17. gadsimta Baltijas vacu solodziesmu (Ilze
Sarkovska-Liepina) un okazionalo miiziku (Lolita Fiirmane) — latviesu literatarzinatné
$is apziméjums ir jau nostiprinajies, tacu muzikologija tas ir gana svaigs, vel nepiera-
dinats. Seko raksti par 17. un 18. gadsimta Vidzemes luterisko baznicu un muizu
miuizikas praksi (Ieva Paulovica), ka arl 18. gadsimta otraja pusé Riga uzplaukuso
koncertdzivi (Baiba Jaunslaviete). Krajumu noslédz apceréjums ar plaSaku vésturisko
skatu (Martin$ Boiko) — padzilinats pétijjums par etnisko terminologiju saikné ar
ievérojama apgaismibas filozofa Johana Gotfrida Herdera spriedumiem, kas ta vai
citadi atbalsojas musdienas, bagatigaja vina uzskatu recepcija.

Dazi vardi javelti arl krajuma lietotajiem pieraksta principiem. Ta ka publicéta
materiala pamata ir daudz pirmavotu, tie katra raksta nosléguma tiek detalizeti
atspoguloti. Sistematizacija veikta sekojosa kartiba: vispirms noradita avota glabasanas
vieta (arhivs, biblioteka, muzejs vai tml.), péc tam — izmantotais fonds ar attiecigas lietas
nosaukumu. Atsaucés uz Latvijas Valsts véstures arhiva materialiem pirmais skaitlis



triju skaitlu virkne apzime fonda numuru, otrais — aprakstu, bet tresais — konkreéto lietu;
ja bijis nepiecieSams precizét izmantota dokumenta lapas (vai lappuses), tas noraditas
péclietas numura, aiz kola. Pasa avotu pieraksta ir ieverota originaltranskripcija ar rindu
dalijuma skérssvitram, dubultdefisi un citam ipasam iezimeém. To noliiks ir maksimali
precizi atainot vesturiska manuskripta vai izdevuma nosaukumu, kas seniespiedumu
gadijuma parasti izpauzas ka titullapas noraksts.

Literaturas raditajs ir veidots péc vienota alfabétiska principa. Ja pirms izdoSanas
gada ir minéts vel cits gadskaitlis kvadratiekavas, ta ir norade uz pirmizdevuma gadu;
savukart izdoSanas gadam sekojoss skaitlis kvadratiekavas apzime realo publicéSanas
gadu, kas dazkart atskiras no gramata fikseta. Ja divus gadskaitlus skir slipsvitra, tad
pirmais no skaitliem apzime teksta tapsanas laiku, bet otrais — izdoSanas gadu. Kirilica
raditie teksti ir atveidoti latinizeéta versija (izmantota starptautiska standartizacijas
sistema ISO/R9). Gadijumos, kad krievu valodas avotos, tostarp senizdevumos, lietota
veca ortografija, ta atbilstoSi atveidota rakstzimés. Svarigakie krajuma izmantotie
salsinajumi ir sniegti izdevuma sakuma atseviska raditaja.

Krajuma sastaditaja pateicas rakstu recenzentiem par atsaucibu un vertigiem
padomiem, kas pausti, iepazistot publicéSanai iesniegto materialu.

Krajuma sastaditaja
Lolita Furmane



Preface

The newest — sixteenth — volume of Miizikas akadémijas raksti (Music Academy Papers)
is fully dedicated to Latvian music history. With this collection, we hope to begin an
article series, including source editions, which would allow for researchers to realise
important, yet currently minimally developed or even unstudied thematic fields with
an appropriate terminology, publish the results of the initial research and, along with
that, build up the strength for a more extensive research of musical compositions
and musical life as a whole in the current territory of Latvia over the course of many
centuries. The need to identify and crystallise these fields can no longer be put off.

This time, the focus of attention is the music of the 17" and 18" centuries and the
relating cultural-historical processes. At the foundation of this series of articles
are the authors’ readings at the Jazeps Vitols Latvian Academy of Music Scientific
Conference, which took place in April 2019. The thematic selection was inspired by the
current research situation: the earliest activities of the professional music and certain
its examples in Latvia have already been comprehensively analysed — in particular,
dissertations by Ilze Sarkovska-Liepina (Latvijas miizikas kultiira 15.~16. gadsimta Eiropas
miizikas konteksta / “Latvian Music Culture in the Context of European Music of the
15*"-16" Centuries”, 1997) and Guntars Pranis (Rigas misales dziedajumi viduslaiku Eiropas
gregorisko tradiciju konteksta / “Chants of the Riga Missal in the Context of Medieval
European Gregorian Traditions”, 2015) should be mentioned here. However, regarding
the 17" and 18" centuries, in Latvian musicology there has been, for now, very little in-
depth academic research oriented on music stylistic and its contextuality. A significant
accomplishment, which has provided a fertile impulse to the work of musicologists, is
the dissertation by the cultural researcher Ieva Paulovica Gariga miizika Vidzemé Zviedrijas
lielvalsts velinaja posma (1660-1710) (“Sacred Music in Livland During the Latter Period
of the Swedish Empire”), which was defended in 2009. These and other circumstances
inspired the formation of a team of authors and, at a conceptual level, initiated work on
a broader research of Latvian music history. In the beginning, one of the least studied
eras of the early modern period was selected.

The thematic scope is varied, and the disposition of the articles takes into account
a chronological setting. The collection begins with research of 17" century Baltic
German solo songs (Ilze éarkovska—Liepina) and occasional music (Lolita Firmane) —
in Latvian literature theory, research of this designation has taken hold, however, in
Latvian musicology, it is very fresh and not commonly used. These papers are followed
by an article about the musical practices in 17" and 18" century Livland Lutheran
churches and manors (leva Paulovica), as well as the blossoming Riga concert life in
the second half of the 18" century (Baiba Jaunslaviete). The collection concludes with
an essay that reflects a broad historical view (Martins Boiko) — an in-depth research of
ethnic terminology regarding to the opinions of Johann Gottfried Herder,
notable philosopher of the Enlightenment, and its echoes in the rich reception of his
views today.



To continue, a few words should be said about the format of references. As the
published material is based on a large number of primary sources, they are reflected in
detail at the end of each article. The systemization is performed in the following order:
first, the location of the source’s storage is indicated (archive, library, museum, etc.),
then the collection with the corresponding title is mentioned. References to materials
from the Latvian State Historical Archives will have three numbers — the first of them
indicates the collection, the second — the description, and the third — the specific item. If
it was necessary to clarify the particular page (or pages) of the document used, those are
indicated after the item number, and they are separated by a colon. In the notes of the
source, the original transcription has been observed, with line separation using slashes,
double dashes, and other specific markings. The goal is to, as precisely as possible,
reflect the historical manuscript or publication by title, which, in the case of older
publications, is usually expressed as the transcript of the title page.

The bibliography is formed after a unified alphabetical principle. In the cases when,
prior to the publication year, another year is given in square brackets, it indicates the
year of the first edition. In turn, the number following the publication year in square
brackets indicates the actual year of publication, which, at times, contrasts with the
year mentioned in the book. Two numbers separated by a slash indicate respectively
the text creation year and the year of publication. Texts in Cyrillic are reproduced in a
Latinised version (using the international standardization system ISO/R9). In the cases
when, among Russian language sources, the old orthography appears, the appropriate
characters are used to reproduce it. The most important abbreviations found in the
collection are provided in the next chapter.

The editor of the collection wishes to thank the reviewers of the articles for their
responses and valuable advice, which they provided regarding the material to be
published.

Editor Lolita Farmane



