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Pec ilgaka laika krajums Miizikas akadémijas raksti pievérSas
fundamentaliem miuzikas teorijas jautajumiem. Georga Peléca
publikacija Kontrapunkta daudzoveidibas fenomens ki polifonijas micibas
pamats ievada sadalu Miizikas teorija un analize; vienlaikus Sis
pétijums ieceréts ka sakums rakstu sérijai, kas tiks turpinata nakosajos
krajumos. Autors izvirza merki radit pamatus polifonijas macibai
ka noteiktu teoretisko uzskatu sistémai, kura sava vieta ir jaunai
terminologijai — argumentéta izklasta Pelécis norada uz probléemam
vairaku [idz$ingjo polifonijas pamatterminu izpratné. Vai autora
piedavatas novitates ieiesies aprite, vai ar1 paliks vien interesantas,
pardomas raisoSas intelektualas rotalas ietvaros (kas tomér ari nav
maz)? Atbildi uz $o jautajumu sniegs vienigi laiks.

Ilonas Biidenieces pétijums Zanrs Andra Dzenisa instrumentalmiizika
veltits vienam no miusdienu aktivakajiem vidéjas paaudzes latviesu
komponistiem. Autores uzmanibas loka, lidzigi ka vinas promocijas
darba, ir dazadu zanra zimju izpéte; ta rosina jaunas atzinas gan par
Dzeni$a muzikas stilu, gan ari par klasisko zanru un liber- (jeb brivo)
zanru interpretacijas tendencem 21. gadsimta skandarbos.

Laikmetigajiem procesiem, bet jau gluzi cita rakursa, veltits arl
rubrika Miizikas psihologija ieklautais Dzekina Pousona (Jachin
Pousson) petijums Brain-Computer Music Interfacing — Current Approaches
and Prospects (“Smadzenu-datora saskarne: laikmetigas pieejas un
perspektivas”). Autors pievérsas témai, kas jauno datortehnologiju
iespaida guvusi aktualitati tiesi 21. gadsimta. Pousons raksturo
iesp€jas izmantot smadzenu-datora saskarni dazadas ar muziku
saistitas jomas (komponésana, muzikas teorija un apmaciba), un vina
raksts uztverams ka pirmais pétnieciskais pieteikums témai, ko autors
padzilinati izstrada sava promocijas darba.

Krajuma plasaka sadala ir rubrika Dejas un miizikas vésture.
Tas pirmais raksts — Valdas Vidzemnieces pétijums leskats Latvijas
modernas dejas vesturée: Annas Keré plastisko deju skola (1924-1937) —
veltits dejotajai un dejas pedagogei, kuras vards miisdienas ir nepel-
niti piemirsts. Lidzas Keré radosas biografijas zimigako notikumu
izklastam raksts padzilina priekSstatus par Latvijas modernas dejas
attistibas gaitu un tas saikni ar pasaules norisém.

Alberta Rokpelna pétijums Alfréds Vinters (1908-1976): radosas
darbibas profils 20. gadsimta 30. gados ir veltits vienai no ieveéroja-
makajam personibam latvieSu Slagermtizikas vésturé. Vintera darbiba
ir izpetes verta dazados aspektos; Saja raksta uzmanibas centra ir
gan vina daudzo skandarbu autoribas probléema, gan Slageru saikne
ar miuzikas publicistika biezi diskutéto latviskuma tému; fiksejot ta
izpausmes, autors sniedz ar1 plasaku ieskatu Slagera jedziena dazadas
interpretacijas.



Divus turpmakos rakstus vieno dziesmu svétku tematika. Evalds
Daugulis (Latgales dziesmu svetki: hronologijas aspekts) piedava
visaptverosu skatu uz Latgales dziesmu svétkiem, analizéjot gan to
vesturisko fonu, gan atsevisku svetku raksturiezimes — repertuara
tendences, dalibnieku loku, mizikas kritiku atsauksmes. Balstoties
uz veikto izpéeti, piedavata arl jauna svétku numeracija (lidzsingjas
publikacijas par So tému biezi ir sastopamas nekonsekvences un
pretrunas). Savukart Sergejs Kruks (The Nation that Sings: Choirs and
Social Action in Soviet Latvia / “Dziedatajtauta: kori un sociala riciba
Padomju Latvija”) peta koru kustibu un tas saikni ar Visparéjiem
Dziesmu svéetkiem padomju laika. Izmantojot plasu Latvijas Valsts
arhiva materialu klastu, autors polemizé ar jau iesaknojusos, visparat-
zitu skatijumu uz dziesmu svétkiem ka galvenokart pasu potencialo
dziedataju inicietu kustibu un latviskas identitates bitisku sastav-
dalu. Kruka paustas atzinas varétu klat par impulsu diskusijai, kas
rosinatu dziesmu svetku sociala un vesturiska konteksta daudzpusigu
izzinasanu.

Krajumu nosledz muzikologes un komponistes Marites Dombrov-
skas raksts In memoriam Peteris Plakidis. Autore — Plakida kompozi-
cijas klases absolvente — veltijusi So publikaciju sava bijusa pedagoga
pieminai. Balstoties uz plasu interviju klastu, arhiva materialiem un
muzikas kritikas liecibam, Dombrovska sniedz ieskatu Petera Plakida
miuzika, personiba un tas recepcija. Daudzas raksta paustas atzinas
biis labs paligs visiem $1 komponista dailrades interesentiem un ari
nakotnes muzikologiem — Plakida muzikas pétniekiem.

Krajuma sastaditaja
Dr. Baiba Jaunslaviete



Preface

After some time, the collection Miizikas akadémijas raksti (“Music
Academy Articles”) returns to fundamental questions of music theory:
these are developed in Georgs Pelécis’ research paper Kontrapunkta
daudzveidibas fenomens ka polifonijas macibas pamats (“The Phenomenon
of Contrapuntal Multiplicity as a Basis of Contrapuntal Teaching”).
This publication is the introduction to the section Miizikas teorija
un analize (“Music Theory and Analysis”), and, at the same
time, is the first in a series of writings that we hope to continue in future
collections. The author presents his goal of creating a foundation for
contrapuntal teaching as a defined theoretical system, and one that has
a place for new terminology — in the development of his justification,
Pelécis points out problems of the fundamental terminology in
counterpoint up until now. It remains to be seen whether the author’s
offered new suggestions will be widely accepted, or perhaps they will
stay as interesting, thought provoking intellectual challenges (which
also deserve attention).

Ilona Badeniece, in her research paper Zanrs Andra Dzenisa
instrumentalmiiziki (“Genre in the Instrumental Music by Andris
Dzenitis”) turns to one of the most active Latvian composers of the
middle generation. The focus of the author’s attention, much like in
her doctoral thesis, is the research of varied genre indicators; these
inspire new findings regarding Dzenitis” musical style, as well as the
interpretations of classical genres and the so called libergenres (free
genres) in 21* century compositions.

The section Miizikas psihologija (“Music Psychology”)
includes Jachin Pousson’s research paper Brain-Computer Music
Interfacing — Current Approaches and Prospects. This author also discusses
contemporary processes, but from a completely different perspective.
Pousson examines a theme that, thanks to developments in computer
technology, has become topical in the 21% century. He characterises
the opportunities of using brain and computer links in various music
fields (composing, music theory, and teaching), and his paper can be
considered as the first announcement of the research theme which the
author is developing further in his doctoral work.

The broadest section of this collection has the title Dejas un
miizikas vesture (“Dance and Music History”). The first
writing — Valda Vidzemniece’s research paper leskats Latvijas modernas
dejas vesture: Annas Kereé plastisko deju skola (1924-1937) (“An Insight into
the History of Modern Dance in Latvia: Anna Kerré’s School of Plastic
Dances (1924-1937)”) is dedicated to the dancer and dance teacher
whose name has been undeservedly forgotten today. Along with
the most significant events in Kerr¢’s creative biography, the paper



provides a deeper analysis of the development of Latvian modern
dance and its link to world events.

Alberts Rokpelnis’ research paper Alfreds Vinters (1908-
1976): radosas darbibas profils 20. gadsimta 30. gados (“Alfreds Vinters
(1908-1976): An Artistic Profile of a 1930s Musician”) is dedicated
to one of the most notable personalities in Latvian ‘schlager’ music
history. Vinters” work is worthy of research for many reasons; the
focus of this paper is the question of the authorship of many of his
songs, as well as the links of ‘schlager’ to the frequently discussed
theme of ‘Latvianness’ in music reviews; the author also offers a
broader look of the varied interpretations of the concept of ‘schlager’.

The two further research papers are united by the theme of the
Song Celebration. Evalds Daugulis (Latgales dziesmu svétki: hronologijas
aspekts | “Song Celebrations in Latgale: The Aspect of Chronology”)
offers an overall view of the Song Celebration in Latgale, analysing both
the historical background as well as the characteristics of particular
events — repertoire tendencies, participants, scope, and the feedback
from music critics. Based on existing research, a new numeration of
the Celebrations is offered (in publications up until now, there have
often been inconsistencies and contradictory information). On the other
hand, Sergei Kruk (The Nation that Sings: Choirs and Social Action in
Soviet Latvia) researches the choir movement and its link to the overall
Song Celebration during the Soviet period. Using the wide array
of materials in the Latvian State Archives, the author challenges the
existing, widely accepted view of the Song Celebration as mainly being
a movement initiated by potential singers themselves and a vital part
of Latvian identity. Kruks’ expressed conclusions could be considered
a potential discussion topic, which could inspire a broader study of the
Song Celebration in a sociohistorical context.

The collection concludes with musicologist and composer Marite
Dombrovska’s paper In Memoriam Peteris Plakidis. The author, who
graduated Plakidis’ composition class, dedicates her article to the
memory of her former teacher. Based on a large number of interviews,
Dombrovska provides insight into Peteris Plakidis” music, personality,
and its reception. Many of the conclusions of this research will be
helpful for other musicologists, as this composer's work deserves
further detailed research.

Publication editor Dr. Baiba Jaunslaviete



