Prieksvards

Miizikas akadémijas rakstu XIV laidiens ietver tris temu lokus.
Pirmo — Latvijas muzikas vésturi — parstav 18.-20. gadsimta
norisém veltiti petijumi, un katra no tiem uzmanibas centra ir kada
musu muzikologija pagaidam vel maz apzinata joma. Vésturnieks
Gvido Straube analize miizikas nozimi 18.-19. gadsimta Vidzemes
hernhaitieSu (bralu draudzu) vide. Vina raksts ir pirmais pétijums,
kura plasak atspogulota hernhiitiesu ietekme uz latviesu koru kustibu;
tadejadi lasitajs giist priekSstatu ari par pirmo latviesu skolotaju
liktajiem kordziedasanas tradiciju pamatiem vél pirms Jana Cimzes
laikmeta.

Divi autori pievérsuSies 20. gadsimta neakadémiskajai miizikai
saikné ar preses diskursu. Alberts Rokpelnis no Sada skatpunkta
apliko starpkaru perioda Latvija visnotal popularo Slagera Zanru,
atklajot gan dazadas $1 jedziena izpratnes, gan butiskakas iezimes
vertejumu spektra. Reinis Jaunais péti 1958.-1985. gada rokmiizikas
norisu atspogulojumu padomju okupacijas laika jauniesu Zzurnala
Liesma. Skatot to paral€lés ar politiskajiem procesiem visa PSRS, autors
parada, ka pakapeniski mainijusies attieksme pret Zanru un cik loti to
ietekmeéjis vesturiskais konteksts.

Otra tematiska sadala ir mtizikas un dejas analize, kas Soreiz
versta uz 20.-21. gadsimta norisem. Sergejs Kruks raksta par Dmitrija
Sostakovica Astoto stigu kvartetu pievéras retoriskam un maZzam
aktualam jautajumam - vai un ka analizes gaita iesp€jams fikset
miuzikas atspoguloto arpusmuzikalo realitati? Meklgjot atbildi, autors
piedava savu, semiotikas zinatné un pragmatika balstitu risinajumu.
Uz & metodologiska pamata vin$ iztirza Sostakovica Astotaja stigu
kvarteta sastopamos citatus, ko, nemot véra komponista biografiju
un skandarba rasanas periodu, var interpretét ka savveida zimes —
arpusmuzikalo iespaidu liecibas.

Liva Grinberga, analiz&jot Kristiana Spuka baletu Smilsuvirs, ipasu
uzmanibu veltl ta saiknei ar postmodernisma estetiku. Tadejadi vina
tiecas formulét savu atbildi uz sarezgito jautajumu par modernisma/
postmodernisma atskirigajam iezimém baleta zanra. Spuka Smilsuvira
mugzikalo un horeografisko risinajumu raksta autore skata ciesa saikne
ar 81 darba literaro pirmavotu — vacu romantika Ernsta Teodora
Amadeja Hofmana tada paSa nosaukuma stastu.

Analitisku ieskatu latvieSu miizika sniedz divi pétijumi. Jelenas
Garkavéenko uzmanibas centra ir misdienu komponista Andra
DzeniSa kameropera Tavas klusésanas gramata. Vinas raksts padzilina
prieksstatu gan par komponista estétiskajiem uzskatiem un savdabigo
miuzikas stilu, gan latvieSu operas attistibas celiem 21. gadsimta.
Savukart Diana Zandberga pieversas Latvijas un arzemju latviesu vide



nozimigai personibai — Dacei Aperanei; vinas klaviermtizikas analize
atspogulojas ar1 raksta autores pianistiska pieredze.

Dejas veéstures iztirzajumu ievada Valdas Vidzemnieces
pétijums par latviesu modernas dejas pirmsakumiem. Autore piedava
ieskatu ne vien §1 dejas veida estétika, makslinieku snieguma un
kritikas atsauksmes, bet ar1 horeografu sadarbiba ar komponistiem.
Savukart krajumu noslédz Guntas Marihinas un Ivetas Kesteres raksts
par ieveérojamu un vél maz apzinatu personibu Latvijas pedagogijas
vesturé — Annu ASmani-Sietinsoni: pétits vinas dzives gajums,
pedagogiska darba principi un spozakie sasniegumi, ko atspogulo ar1
bijuso audzeknu radosa darbiba.

Krajuma sastaditaja
Baiba Jaunslaviete



Preface

Miizikas akademijas raksti XIV (Music Academy Articles X1V) features
three primary themes. The first - Latvian music history - is
represented by the research of events in the 18" — 20" centuries, and
the centre of attention for all of them is a historical aspect that, up until
now, has been studied very little. Historian Gvido Straube analyses the
role of music in the environment of the Livland Moravian Church in
the 18" and 19™ centuries. His paper is the first such writing to broadly
reflect the influence of the Moravian Church on the Latvian choir
movement, and, in that way, the reader gains an understanding of the
foundations of choir singing traditions established by the first Latvian
peasant school teachers, even before the era of Janis Cimze.

Two authors have discussed popular music genres of the 20" century,
particularly discourses in the press. From this point of view, Alberts
Rokpelnis reviews schlager, a very popular genre during the interwar
period in Latvia, revealing multiple interpretations of this concept,
as well as the most significant features in the spectrum of opinions.
Reinis Jaunais researches the reflection of the course of rock music
from 1958 to 1985, during the time of Soviet occupation, in the youth
magazine Liesma. He investigates the parallels with political processes
in all of the USSR, and the author shows how the opinions on this
genre slowly change and how they have been significantly influenced
by the historical context.

The second thematic guideline is the analysis of music
and dance, and in this case it is focused on events of the 20" and
21% centuries. Sergei Kruk writes about Dmitri Shostakovich’s String
Quartet No. 8 and its turn to a rhetorical and eternally topical question:
if and how it is possible, over the course of the analysis, to determine if
an extra-musical reality is reflected in the music? While searching for
the answer, the author offers his own resolution in semiotic science and
based on pragmatics. On this methodological foundation, he reviews
the quotations that can be encountered in Shostakovich’s String Quartet
No. 8, which, considering the composer’s biography and the period
when the work was created, can be interpreted as kinds of signs —
testimonies of extra-musical influences.

Liva Grinberga, analysing Christian Spuck’s ballet Der Sandmann,
notes the link to the aesthetic of postmodernism. In that way, she
strives to formulate her answer to the complex question of the different
characteristics of modernism/postmodernism in the ballet genre. The
paper’s author sees a close link from the musical and choreographic
resolutions of Spuck’s Der Sandmann with the literary source of this
work — the story with the same name by the German Romantic author
Ernst Theodor Amadeus Hoffmann.



An analytic view of Latvian music is provided by two research
papers. Jelena Garkavchenko focuses on the contemporary composer
Andris Dzenitis’ chamber opera Les livres du silence (Books of Silence,
2004). Her paper enriches the understanding of both the composer’s
aesthetic beliefs and unique music style, as well as the path of the
development of opera in the 21* century. Diana Zandberga researches
a significant personality in both Latvia and the Latvian diaspora —
Dace Aperans (Aperane); the analysis of her piano music also reflects
Zandberga’s own pianistic experience.

The analysis of dance history starts with Valda Vidzemniece’s
research of the origins of modern dance in Latvia. The author provides a
view not only of the aesthetics of this form of dance, artistic performance
and critical reviews, but also the collaboration of choreographers with
Latvian composers. The collection concludes with Gunta Marihina’s
and Iveta Kestere’s article about one of the most notable, but, until
now, little studied personalities in the history of Latvian education —
Anna Asmane-Sietinsone: her full life story is researched, as well as
her education principles and most vivid achievements, which are also
reflected in the creative work of her former students.

Publication editor Baiba Jaunslaviete



