Prieks$vards

Maija Einfelde latviesu muzika arvien bijusi savrupa cela gaj€ja,
neieklaviga jelkada plasaka stravojuma vai domubiedru kopa; tacu
tas nenozime, ka komponistes jaunradé nebtitu saskares ar laikmeta
tendencem. Vinas aktiva radosa darbiba ilgusi jau pusgadsimtu, kops
Latvijas Valsts konservatorijas absolvesanas (1966). Einfelde bijusi
lieciniece daudziem procesiem latvieSu miizika — jaunu stila virzienu
dzim$anai, uzplaukumam un norietam, izmainam dazadu zanru
traktéjuma un to Ipatsvara. Viss minétais iespaidojis ari vinas stila
evoliciju. Un tomér — laikmetam tipiskas tendences Maija Einfelde
arvien pavérsusi kada mazak ierasta rakursa. Tas attiecas tiklab uz
agrinas jaunrades dominanti kamermitziku, ka arl uz ergeldarbiem,
simfonisko un jo 1pasi kora muziku — Zanru, kas vinas vardu kops
90. gadu otras puses darijis starptautiski pazistamu (kameroratorijas Pie
zemes talds... uzvara prestizaja Barlova konkursa ASV, 1997; turpmaka
sadarbiba ar Latvijas Radio kori un citiem pasaulé ievéribu guvusiem
atskanotajmaksliniekiem).

Rakstu krajuma merkis ir vispusigi apliikot laikmeta un komponistes
mijiedarbi, smalko balansu starp visparejo un individualo tas ietvaros.
Iekams pievérSamies dazadiem $is témas rakursiem, svarigi biitu rast
atbildi uz jautajumu: kas ir tie Einfeldes miuizikas un radosas darbibas
aspekti, kas jau piesaistijusi pétnieku uzmanibu? Meklgjot atbildi,
prieksvarda piedavats analitisks ieskats vairakas publikacijas, ka ar1
bakalaura, magistra darbos un disertacijas'.

Lt

Visagrinaka publikacija, kura izvirzits merkis sniegt Maijas Einfeldes
mizikas stila kopskatu, ir Daces Aperanes raksts zurnala Jauna Gaita
(Aperane 2000). Lai gan ieturéts poétiski apceriga, nevis akadémiska
valoda, tas ietver vairakas zinatniski vertigas atzinas. Impresionisma
un ekspresionisma elementu sintéze, harmonijas virmojuma efekts, kas
lidzinas mirazai?, latvieSu miuzika pirmreizéji meklejumi skanveides
joma, vokala un instrumentala tematisma ciesa saikne, augsta registra
skangéjuma izteiksmiba, rapsodiska (fantazijveida) briviba pat sonates
zanra — tie visi ir Einfeldes miizikas buitiski aspekti, kas pirmoreiz, kaut
ari ne loti detalizeti, iztirzati Aperanes raksta.

Apjomigakais un saturiski daudzpusigakais Einfeldes muizikas
stilam veltitais petijums ir Marites Dombrovskas (Lodzinas) bakalaura
darbs Dazas raksturigas iezimes Maijas Einfeldes dailrade, kas tapis gadu
péc Aperanes raksta (Dombrovska 2001). Ta tris nodalas aplikoti
vairaki téemu loki: kormuzikas stilistika (plasakai salidzinoSai analizei
izraudzita kameroratorija Pie zemes talds.. un Maija balade), cikla
vienotibas probléma sonatés vijolei un klavierem, ka ari horizontales
un vertikales pakartotiba skandarbos stigu orkestrim. Darbs veidots,
balstoties galvenokart uz muzikologu Valentinas un Jurija Holopovu,
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ka ar1 Tatjanas Kjuregjanas izstradato laikmetigas miizikas analizes
metodologiju. Lidztekus atzinam, kas raksturo atseviskus muzikas
valodas lidzeklus un formveidi, Dombrovska iezimé Einfeldes muzikas
estetikas saikni ar pasaules stilistiskajiem stravojumiem. To klasta vina
pirmam kartam izce] ekspresionismu un romantismu, tomer noliedzot
romantiskas ironijas, groteskas klatbtitni — vienigais iznémums, kur ta
saskatama, péc autores domam, ir Leggiero giocoso posmi Maija baladeé
(Dombrovska 2001: 40). Gribéetos gan bilst, ka groteska paradas ari citos
Einfeldes darbos, tostarp cikla Skumijas serenades finala un kameroratorija
Pie zemes talas... (2. dala), tomer japiekrit, ka kopuma ta komponistes
estetika neizvirzas prieksplana. Trapigi ir Dombrovskas veérojumi
par saturisku péctecibu Gustavam Maleram, ko atspogulo centieni
nenorobezoties no “dzives pabérnu ciesanam” (Otra sonate vijolei un
klavierem, Kora simfonija — Dombrovska 2001: 40). Lidzigi ka Aperane,
ar1 Dombrovska atseviskos darbos, pieméram, trio Pirms saules rieta,
saskata impresionistiskas koloristikas atbalsis (Dombrovska 2001: 40).

No atseviskiem Einfeldes miizikas Zanriem pétnieku vislielako
ievéribu guvusas vinas sonates stiginstrumentiem. Agrinaka Sai
temai veltita publikacija tapusi, vél pirms komponiste iemantojusi
starptautisku atzinibu - 1989. gada izdotaja macibu lidzekli Latviesu
komponistu instrumentala kamermiizika 1975-1985 Gunta Sproge (tagad
Rasa) plasak aplukojusi Einfeldes Sonati meditaciju altam un klavierem,
ka ar1 vinas divas pirmas sonates vijolei un klavierem un misdienas
dalgji piemirsto, ar 1981. gadu datéto Sonati ¢ellam un klavierém (pirmo
Sadam atskanotajsastavam, lai arl autore nav devusi numeraciju).
Analizes gaita raksturotas So skandarbu koncepcijas un fiksétas ar1
vairakas FEinfeldes mizikas valodas ipatnibas, kas atspogulo gan
vinas skolotaja Jana Ivanova ietekmi, gan jaunus mekléjumus. Autores
uzmanibu izpelnijusies, pieméram, Pirmas sonates tematiska kodola
savdabiga uzbiive, proti, veidosanas uz vienas skanas svarstibu
(mikroizmainu) pamata (Sproge 1989: 10). Citviet atziméta ritma
tehnika —1patnéjs, progresejoss ostinato, kur katra nakosa ritma formula
papildinata ar vienu ceturtdalu, izversot plasuma ari melodisko
diapazonu (Sproge 1989: 12). Zimigj, ka Saja jau pasen tapusaja petijuma
par komponistes kamermiiziku akcentéti tieSi laikmetigie, no sonates
zanra tradicionali domingjoSiem panémieniem atskirigie tematiska
materiala attistibas veidi.

Einfeldes sonatém stiginstrumentiem savos diplomreferatos biezi
pieversusSies arl toposie interpreti. Par Sonati meditaciju altam un
klavierem rakstijusas Ineta Abakuka® (Abakuka 2008: 24-30) un Jalija
Makarina (Makarina 2014: 15-22). Abakukas sniegtaja skandarba
analitiskaja raksturojuma ipasi izcelams daudzveidigo dinamikas
nianSu un spéles panémienu (sul ponticello, parastais picikato un
Bartoka picikato, con sordino) apskats, akcentéjot ari to semantiku.
Savukart Makarina izvertejusi Darzinas piedavato Sonites meditacijas



interpretaciju un salidzinajusi to ar $1 darba pirmatskanotaja Andreja
Senakola versiju. Autore intervéjusi gan Andru Darzinu, gan pasu
komponisti, paverot plasaku ieskatu vinas sadarbiba ar abiem altistiem
(Makarina 2014: 15-17).

Einfeldes vijolsonates bijuSas Kristines Bergmanes (Bergmane 2009)
un Velgas Sar$tines, tagad Polinskas (Sar$tine 2013: 9-11, 15-18)*
uzmanibas loka. Abas vijolnieces ir kadreizejas Jana Bulava audzeknes
un diplomreferatos vairakkart izmantojusas atsauces uz interviju ar
savu pedagogu. Nemot vera Bulava cieso sadarbibu ar komponisti,
tadéjadi ieglits nozimigs izzinas materials.

Noslédzot temu par sonatém stiginstrumentiem, izcelams vel kads
darbs, kas piedava atskirigu skatfjuma rakursu: ta autore bijusi nevis
toposa vijolniece vai altiste, bet miizikas pedagoge Sandija Snickovska.
Magistra diplomreferata (Latviesu komponistu skandarbi bérniem. Maija
Einfelde. Peéteris Vasks) ietvaros vina veikusi empirisku pétijumu Rigas
6. vidusskola: proti, rosinajusi 4. un 9. klases skolénus noklausities
Einfeldes Otro sonati vijolei un klavierém, ka ari vienu Pétera Vaska
darbu (4. klasé — Ainavu ar putniem, 9. klaseé — Miiziku aizlidojusajiem
putniem). Savus iespaidus Snickovska aicinajusi aprakstit vai uzzimét.
legiito materialu, kas daleji ieklauts diplomreferata pielikuma, autore
analizé galvenokart pedagogiska rakursa (Snickovska 2003: 14-20), tacu
tas raisa interesi ari ka pagaidam vienigais pétijums par Einfeldes
miuzikas uztveres aspektiem. Autore secina, ka lielumlielai dalai
klausitaju interesantas Skita abas iepazitas kompozicijas, turklat
9. klasu grupa skoléni klausijas Einfeldes skandarbu “péc ekspresivas
P. Vaska miizikas un tas aizkustinaja ar savu mieru” (Snickovska 2003:
17).

Te gan var piebilst, ka Einfeldes Otra sonate vijolei un klavierém,
neraugoties uz liriskas atelpas briziem, kopuma nav mierpilns, bet
visai dramatisks darbs. Tomeér skolénu uztveré neilgie, miera un
nostalgijas cauraustie fragmenti acimredzot izvirzijusies prieksplana.
Katra zina Snickovskas pétijums, lai gan bijis vérsts pirmam kartam uz
pedagogiski nozimigu rezultatu ieguvi, vienlaikus apliecina: Einfeldes
miuizika spgj atri rast atsaucibu arl auditorija, kas atSkiras no ierasta
kamermdtizikas koncertu apmeklétaju loka.

Cetri studgjoso diplomdarbi veltiti Einfeldes kormiizikai. Vissena-
kais no tiem, Marikas Rolmanes bakalaura darbs leskats Maijas Einfel-
des kameroratorija “Pie zemes talas” (1999), tapis tikai paris gadus péc Sis
kompozicijas uzvaras Barlova konkursa ASV (1997), un pétijuma autore
fiksé mirkli, kad nesen vel introverta savrupniece péksni nokluvusi pla-
Sakas uzmanibas centra (Rolmane 1999: 3).

Kameroratoriju Pie zemes talds.. sava magistra diplomreferata
(Jaunu tembru mekléjumi laikmetigaja latvieSu kormiizika, 2011) analizé ar1
Kaspars Putnins. Vins apliko to ka vienu no pirmajiem latviesu

* Bergmane plasak analizé Pirmo

un Otro sonati vijolei un klaviereém,
ka art to interpretacijas, savukart
Sarstnes (Polinskas) uzmanibas
centra ir retak atskanoti darbi —
Tresa sonate vijolei un klavierem un
Sonate vijolei solo.



miizikas piemériem, kas apliecina kora instrumentalizacijas tendenci
un rod turpinajumu jaunakas paaudzes komponistu dailrade.
Pamatojot savu skatljumu, autors min raksturigakos skanveides
panémienus — pieméram, picikato vokalu atveidu, trompetes un
trombona tembra atdarinajumu u. c. (Putnins 2011: 14-17); tapat
darba apliikotas iespéjamas interpretacijas probléemas un to risinajumi
(Putnins$ 2011: 17). Nemot vera, ka tiesi Putnina vadita Radio kora
grupa pirmatskanojusi Pie zemes talas..., $aja diplomreferata izklastitais
dirigenta viedoklis pelnijis pasu ieveribu.

Valda Butana magistra diplomreferats, kas veltits folkloras motiviem
latviesu kormuzika 21. gadsimta sakuma, ietver Einfeldes cikla Janu
dziesmas lakonisku raksturojumu (Butans 2006: 35-38). Skatu senaka
pagatneé sniedz Ritas Birzules bakalaura diplomreferats Maijas Einfeldes
kora miizikas stilistika laika posma lidz 1996. gadam (2012). Ka jau izriet
no nosaukuma, autores uzmanibas centra bijusi kordarbi, kas tapusi
vel pirms lielajiem, Barlova konkursa gitajiem starptautiskajiem
panakumiem. Balstoties uz interviju ar komponisti, diplomreferata
fiksetas atminas par sadarbibu ar talaika dirigentiem, raksturota
Einfeldes attieksme pret dziesmu svétku tradiciju, dazadiem koru
veidiem, balsu grupam u. c. (Birzule 2012: 5-7). Sikak analizeta
dziesma jauktajam korim Jira un sieviesu korim saceréta Siipla
dziesma (Birzule 2012: 9-16).

Viens no opusiem, kas parstav Einfeldes vokali simfonisko
miziku, ir vinas Kora simfonija. Ta vispusigi iztirzata Zanes Prédeles
magistra darba (2009), uz kura pamata izstradats ar1 Saja krajuma
ieklautais Prédeles raksts.

Trijos studejoSo darbos ietverta sadala, kas veltita Einfeldes
ergelmuzikai (Aigars Reinis 2001: 16-30, Gundega Vilcane 2005: 11-14)
vai atseviskam ergelopusam (Simona Radovica 2016: 17-20 — apraksts
par Trim jiras dziesmam). Ipasu ievéribu pelna Reina piedavatais
Einfeldes ergeldarbu satura Iiniju nodalijjums: Iidzas sakralajam
kompozicijam (Crucifixus, Ave Maria, Sanctus) vins ka otru nozimigako
grupu izcel baladiskus opusus (Baldde, Iz senseniem laikiem, Tris jiiras
dziesmas), savukart ka gluzi savrupu nodala Tris noktirnu ciklu, kas
iezimigs ar vispersoniskako, intimako izteiksmi (Reinis 2001: 18).

Lidzas bakalaura un magistra darbiem atziméjama ar1 anglu valoda
tapusi Jana Poriesa disertacija The Influence of Latvian Folk Music on
Twentieth and Twenty-First Century Solo Trumpet Repertoire in the Works of
Maija Einfelde and Romualds Kalsons (“Latviesu tautas muizikas iespaids
20. un 21. gadsimta trompetes solorepertuara — Maijas Einfeldes
un Romualda Kalsona darbos”, 2013): par So darbu autors ieguvis
Dr. art. gradu. Disertacija ietver lakonisku parskatu par Einfeldes Mazu
baladi trompetei un klavierem (Porietis 2013: 6-12). Lidztekus miuizikas
valodas analizei Porietis, balstoties uz interviju ar komponisti, atklaj



lasitajam Saja skandarba izmantotas tautasdziesmas (Div’ diijinas
gaisa skréja) zemtekstu — paraléeles ar latvieSu karaviru liktengaitam,
karojot zem sveSiem karogiem. PorieSa disertacija ir pagaidam
vienigais pétijums, kura iztirzats kads no Einfeldes darbiem
pusSaminstrumentiem.

A%

Nule sniegtais parskats liecina, ka Maijai Einfeldei veltito pétijumu
klasts ir saméra plass. Likumsakarigi rodas jautajums: kads uz $1 fona
ir pasreizeja rakstu krajuma jaunpienesums?

Atbildot 1si ieskicesu krajuma koncepciju.

Pirmas dalas dazados tematiskos rakursus atspogulo tas
nosaukums (Dzivesstista zimigakas lappuses: atminas, laikabiedru
verojumi, atbalsis jaunrade), un ta ietver pagaidam pilnigako
komponistes biografijas izklastu. Ta veidoSana Iidztekus jau
publicetajiem materialiem galvenais izzinas avots bijusas intervijas, ko
speciali $im krajumam (sastaditajai Baibai Jaunslavietei un intervétajai
Ligai Pétersonei) sniegusi gan pati komponiste, gan vinas miizikas
interpreti, bijusie audzekni un citi sadarbibas partneri, ka ar1 tuvakie
cilveki. Tas lavis iegit jaunu, lidz $im plasak nezinamu informaciju gan
par dzimtas un gimenes vésturi, gan komponistes personiskas dzives
notikumiem un to saikni ar vinas miuziku, par Einfeldes personibas
atklasmi ne vien kompozicija, bet ari citas jomas, tai skaita ilggadéja
pedagoges darba.

Krajuma otras dalas (Stila zimes) strukttira veidota, virzoties no
visparéja uz detalam. Pirmie divi raksti (autore Baiba Jaunslaviete)
veltiti Einfeldes miuzikas stilistiskajai kopainai - estetiskajam
pamatnostadném (letekmes avoti, konteksti, paraleles) un to izpausmém
atseviSku miuzikas valodas Iidzeklu interpretacija (Miizikas valodas
raksturiezimes). Savukart turpmakajos rakstos uzmanibas centra
ir atseviski zanri vai skandarbi, un to izvelé atklajas katra autora
zinatnisko interesu loks. Ta, pieméram, Gundega Smite (Maijas
Einfeldes kormiizika a cappella: instrumentalas dimensijas un dzejas teksta
traktéjums) aprobé savu nesen aizstavétaja disertacija (Smite 2013)
formuléto miizikas un teksta mijiedarbes analizes metodi. Raksts
bagatina ar1 prieksstatus par péctecibas linijam laikmetigaja latviesu
kormiuizika: tas parada Einfeldi ka prieksvéstnesi daudziem procesiem,
kas spilgti izpaudusSies jaunakas paaudzes, jo 1pasi 20. gadsimta
70. gados dzimuso komponistu dailrade. Zane Prédele (Liturgijas motivi
un latviesu klasiska dzeja Maijas Einfeldes Kora simfonija) turpina savu
magistra darba temu (Prédele 2009), padzilinati analizéjot vienu no
visapjomigakajiem Einfeldes skandarbiem. IpaSa uzmaniba pievérsta
mijiedarbei starp atSkirigiem kultarslaniem - no gregoriskajiem
dziedajumiem lidz latvieSu klasiskajai kordziesmai. Dazados rakursos
attistita arl doma par komponistes laika izjiitu: autore to raksturo, gan
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balstoties uz interviju ar Einfeldi (iztirzatas sasauces starp Latvijas
vestures laikmetiem, muzikas laika uztvere), gan analizéjot konkrétas
skanuraksta iezimes.

Julijas Jonanes peétijums (Kompozicijas ar religisku tematiku —
iztetksmes daudzveidibu meklejot) veidots ka hronologiski secigs
Einfeldes sakralo skandarbu raksturojums. Ari §1 autore aprobe
sava promocijas darba teorétiskas nostadnes (Jonane 2009), un
vinas pieeja lauj izvertet komponistes sakralo muiziku daudzpusiga
skatljuma, paralelés ar citu religiskas tematikas iedvesmotu autoru
(Olivje Mesiana, Gerga Ligeti) darbiem. Atsevisku Zanra tradiciju
izgaismojums iet rokroka ar centieniem izprast Einfeldes individualo
stilu: tadéjadi raksta analitiskajas sadalas fiksétas daudzas Einfeldes
sakralajiem darbiem tipiskas iezimes un atklatas arkas starp dazados
laikposmos tapusiem opusiem.

Divi no krajuma rakstiem veltiti skandarbiem ar alta solotembru,
kuram Einfeldes miizika ir ipasa semantika. Jelena Lebedeva (Maijas
Einfeldes Koncerts altam un kamerorkestrim: daZi Zanra interpreticijas
aspekti) analizé komponistes vienigo solokoncertu (2011), skatot to
plasa koncertzanra un ari alta koncerta evoliicijas konteksta. Formas
skaidrojuma vina nozimigu vietu atvel skandarba tempa profilam, ka
ar1 dazadu tembru un fakttiras slanu mijiedarbei. Autore secina, ka
lidztekus zanra tradicijam Saja darba vairakos aspektos, tostarp saméra
lenu tempu un meditativu noskanu parsvara, izpauzas Einfeldes
neordinara pieeja koncertzanram. Japiebilst, ka So pasu skandarbu,
tikai no atskiriga skatpunkta, Lebedeva iztirzajusi ari cita gluzi svaiga
publikacija (Dialogiskuma izpausmes Maijas Einfeldes Koncerta altam un
kamerorkestrim: Lebedeva 2016).

Savukart Dzintra Erliha (raksts Maijas Einfeldes Sonate mediticija
altam un klavierém: komponistes iecere un interpretu lasijumi) apliiko vienu
no visvairak speletajam Einfeldes sonatem. Autores interesu loka ir ne
vien alta solo, bet ar1 ta mijiedarbe ar klavieru partiju, resp., ansambla
speles rakurss; tiesi tas arl ir vinas jaunpienesums Sondates meditacijas
izpéte. Izprast skandarba zemtekstus un atskanojuma nianses palidz
Erlihas veikta intervija ar komponisti.

Krajuma 2. dalu nosléedz Ilmas Grauzdinas raksts (Jiiras téla
metamorfozes Maijas Einfeldes miizikd). Tas izcelams ka viens no
nedaudzajiem latvieSu muzikologu darbiem, kuros izmantota
semiotiskas analizes metode. Izraudzitais programmatiskais motivs
(jura) ir tikai viena, taCu svariga satura joma Einfeldes skandarbu
arpusmuzikalo iedvesmas avotu loka, un tas risinajums atspogulo
vairakas komponistes stilam tipiskas iezimes. Grauzdinas pétijuma
papildvertiba ir pasa juras tela semantiskas uztveres raksturojums
Eiropas un Latvijas kultartradiciju konteksta.



Nebiit ne visos krajuma ietvertajos pétijumos rodam Iidzigu

skatljumu uz to vai citu komponistei raksturigu izteiksmes sféru,
konkréta paneémiena semantisko ievirzi u. tml. Acimredzot tas
skaidrojams ar vinas muizikas saturisko daudzslanainibu, ko intervijas
atzimé daudzi un visnotal kodoligi formulgjis dirigents Sigvards
Klava: “Maijas miizika var smelt un smelt un vienmer atrast jaunas
nianses” (citéts péc: Strmane 1999). Gribétos cerét, ka arl krajuma
sastopama viedoklu dazadiba lasitaju nemulsinas, bet rosinas
paraudzities uz komponistes veikumu no atskirigiem skatpunktiem.

Baiba Jaunslaviete
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! There will be no discussion of my
previous articles (Jaunslaviete 1989,
2001, 2006, 2007, 2014, 2015) on the
composer in the preface, because
the main conclusions from these
papers are manifested and to some
extent summarized in my following
articles in this collection. Also, views
of Einfelde by music journalists,
reflected in their reviews and
interviews, will not be examined in
the preface, and references to their
articles will be still given in the
following papers of the selection.

2 The metaphor of the “mirage” in
the context of music by Einfelde was
firstly used by the musicologist Inara
Jakubone (Jakubone 1999). Aperane
has developed this metaphor in the
relation to the harmony and texture
by Einfelde.

Preface

Maija Einfelde has always pursued her own path in Latvian music,
never joining any major stream or group of fellow-thinkers. This
does not mean, however, that her work does not involve the trends
of her times. Einfelde has worked actively for a half century ever
since graduating from the composition class at the Latvian State
Conservatory (1966), where she was taught by Janis Ivanovs. The
composer has stood witness to many processes in Latvia music — the
birth and development of various new stylistic directions, as well as
changes in the interpretation of various genres and their proportions.
All of this has influenced the evolution of Maija Einfelde’s own style.
And yet Einfelde has always transformed trends that are typical of her
era into a slightly less accustomed angle. That applies to the chamber
music that dominated her work early on, as well as to her organ
compositions, symphonies and, particularly, choral music, the genre
that has made her internationally famous since the latter half of the
1990s (her chamber oratorio Pie zemes talds... | At the Edge of the Earth...
won the prestigious Barlow Endowment for Music Composition in the
United States in 1997). Maija Einfelde has worked with the Latvian
Radio Choir and other globally distinguished performance groups.

The goal of this collection of papers is to sketch the interaction of
the era and the composer, the refined balance between the overall and
individual in its context. Before discussing the various details of this
topic, it would be important to answer the following question: which
aspects of Einfelde’s music and creative activities initially attracted the
researchers’ attention? In order to clarify, an overview of publications
and also bachelor and master thesis related to this topic will be provided'.

The first publication which offers an overall characteristic of
Einfelde’s musical style is the article by Dace Aperane leskats Maijas
Einfeldes miizikia (“An Insight Into the Music of Maija Einfelde”) in the
magazine Jaund Gaita (Aperane 2000). The article is written in a rather
poetic and non-academic language, however, it also has scientific value.
The synthesis of the impressionistic and expressionistic elements,
flashing harmonies which remind the listener of a mirage? some sound
effects that are new for the Latvian music, a pronounced similarity of
the vocal and the instrumental thematism, a particular expressivity of
the highest register, rhapsodic (fantasy-like) freedom even in the sonata
genre — all these features are significant traits of the musical style of
Einfelde, and they are firstly summarized (though without discussing
in detail) in the article by Aperane.

The most comprehensive research of Einfelde’s musical style is the
bachelor thesis by Marite Dombrovska (now Lodzina) Dazas raksturigas
iezimes Maijas Einfeldes dailrade (“Some Characteristic Traits of the
Creative Work of Maija Einfelde”) (Dombrovska 2001). It was written



a year later then the article by Aperane. Its three chapters discuss three
main topics: the stylistics of the choral music (for the purposes of
characterisation, the chamber oratorio Pie zemes talds... | At the Edge of
the Earth... and Maija baldde /| May Ballad are comparatively analysed),
the problem of the cyclical unity in the sonatas for violin and the piano,
and the interaction between the horizontal and vertical parameters in
the compositions for string orchestra. The thesis is based mainly on
the methodology of the analysis of contemporary music, developed
by Valentina and Yuri Kholopovs and Tatiana Kiuregian. Besides
the conclusions regarding various means of musical expression and
musical forms, Dombrovska discusses Einfelde’s stylistics from the
aesthetical point of view. First of all, she highlights expressionistic and
romantic motifs, although she denies any influences from the romantic
irony and grotesque — the only exception, according to Dombrovska,
are the episodes marked as Leggiero giocoso in Maija balade (May
Ballad) (Dombrovska 2001: 40). However, it must be mentioned that the
grotesque is occasionally also found in other works by Einfelde, for
example the last movement of her Skumjas serenddes (Sad Serenades), or
the second movement of the chamber oratorio Pie zemes talas... (At the
Edge of the Earth...); at the same time, it should be recognized that, in
general, this feature is not in the forefront in the aesthetics of her music.
Dombrovska also deals with various well-grounded observations on
the succession from Gustav Mahler to Einfelde. It is manifested, for
example, in her efforts to not distance herself from the “suffering of
those who have not succeeded in this life” (the Second Sonata for violin
and piano, Kora simfonija | Choral Symphony) (Dombrovska 2001: 40).
Like Aperane, Dombrovska also finds an impressionistic coloristic
in several works, for example, in the trio Pirms saules rieta (Before the
Sunset) (Dombrovska 2001: 40).

Of all the genres represented in Einfelde’s music, researchers have
paid the most attention to her sonatas for string instruments. One of
the earliest publications on this topic appeared prior to the composer
achieving international recognition — in the study guide Latviesu
komponistu instrumentald kamermiizika 1975-1985 (“Latvian Composers’
Instrumental Chamber Music 1975-1985") published in 1989, Gunta
Sproge (now Rasa) provided a detailed analysis of Einfelde’s Sonate
mediticija (Sonata-Meditation) for viola and piano, as well as of her
first two sonatas for violin and piano and the slightly forgotten [First]
Sonata for cello and piano (1981). Over the course of the analysis, the
concepts of these works are characterised, and many of Einfelde’s
unique aspects of musical expression are also noted, which reflect the
influence of her teacher Janis Ivanovs, as well as new searches. The
author focuses on, for example, the specific structure of the thematic
core of the First Violin Sonata — that is, its formation on the basis of one
pitch and its fluctuations (micro-changes) (Sproge 1989: 10). Elsewhere,
one of Einfelde’s rhythm techniques is noted - an ingravescent
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* Ineta Abakuka and pianist

Inara Gurjeva (now Piksa), when
performing this work, won the Best
JVLMA Student Chamber Ensemble
Competition (Riga, 2007) and the
Shostakovich International Chamber
Music Competition (Moscow, 2008).

“Bergmane provides a more
detailed analysis of the First and
Second Sonata for violin and

piano, as well as their performance.
Sar$tne focuses on rarely performed
works — the Third Sonata for violin
and piano and the Sonata for solo
violin.

ostinato, where every following rhythm formula is supplemented
with a quarter note, broadly expanding the melodic range (Sproge
1989: 12). It is notable that in this, the earliest research of the composer’s
chamber music, there are accents on the contemporary development
methods of thematic materials, which is in contrast to the traditionally
dominating approaches of the sonata genre.

Emerging string players have also often referred to Einfelde’s
sonatas in their thesis papers. Both Ineta Abakuka® (Abakuka 2008:
24-30) and Jalija Makarina (Makarina 2014: 15-22) have written about
Sonata-Meditation for viola and piano. In Abakuka’s master’s thesis,
she notes the varied dynamic nuances and playing techniques (sul
ponticello, a regular pizzicato and the Bartok pizzicato, con sordino)
in her analysis of the work, accenting also their semantics (Abakuka
2008: 29). Makarina, in turn, analyses violist Darzins’ interpretation of
Sonata-Meditation, comparing it to the premiere of the work by Andrejs
Senakols. The author interviewed both Andra Darzins as well as the
composer herself, offering a broader view into Einfelde’s collaboration
with the above-mentioned violists (Makarina 2014: 15-17).

Einfelde’s violin sonatas also caught the attention of Kristine
Bergmane (Bergmane 2009) and Velga Sarétine, now Polinska (Sar$iine
2013: 9-11, 15-18)*. Both violinists were students in Janis Bulavs’ class
and, in their master’s thesis papers, they often referenced the interviews
with their teacher. Considering Bulavs’ close collaboration with the
composer, this resulted in significant data for study.

Concluding the theme of sonatas for string instruments, there could
be mentioned a work that was created with a different approach — the
author Sandija Snickovska was neither an emerging violinist or violist,
but a music teacher. In her master’s thesis, Latviesu komponistu skandarbi
berniem. Maija Einfelde. Peteris Vasks (“Works for Children by Latvian
Composers. Maija Einfelde. Péteris Vasks”), she performed empirical
research in the music classes of 4™ and 9 grades at the Riga Secondary
School No. 6 — namely, the students had to listen to Einfelde’s Second
Sonata for violin and piano, as well as one work by Vasks (the 4" grade
students listened to Landscape with Birds, and the 9" grade students —
Music for Fleeting Birds). Snickovska requested that the students present
their impressions either in words or visually. The material gained from
this, which was partially included in the attachments to the thesis paper,
was analysed mainly from the educational point of view (Snickovska
2003: 14-20), still, it clearly generates interest as the only, until now,
research on the aspects of the appreciation of Einfelde’s music. The author
concludes that the vast majority of the students liked both compositions,
and admits, with regards to the group from the 9" grade, that the
students listened to the Einfelde’s work after Vasks’ expressive music
and the Sonata “touched the listeners with its peacefulness” (Snickovska
2003: 17).



It is worth noting that Einfelde’s Second Sonata for violin and
piano, disregarding the moments of lyrical reprieves, is, overall, not
a peaceful, but an altogether dramatic work. Still, in the impressions
of the students, the brief peaceful and nostalgia filled fragments have
clearly come to the forefront. Snickovska’s research, even though it was
primarily focused on gaining significant results for teaching purposes,
was also able to confirm that Einfelde’s music could quickly generate
responses from an audience that was quite different than the typical
listener at a chamber music concert.

There have been four thesis papers dedicated to Einfelde’s choir
music. The earliest of them, Marika Rolmane’s bachelor’s thesis Ieskats
Maijas Einfeldes kameroratorija “Pie zemes talas” (“An Analysis of Maija
Einfelde’s Chamber Oratorio At the Edge of the Earth”, 1999), was written
just a few years after this work’s victory at the Barlow competition in
the United States (1997), and the characterisation of the context notes
the moment when the composer, who until recently was an introverted
outsider, suddenly became the centre of attention (Rolmane 1999: 3).

The chamber oratorio At the Edge of the Earth... is discussed also by
Kaspars Putnins in his master’s thesis Jaunu tembru meklejumi laikmeti-
gaja latviesu kormiizika (“Searches for New Timbres in Contemporary
Latvian Choir Music”, 2011). He analyses it as one of the first examples
of choir instrumentalisation in Latvian music and states that this trend
was continued by the composers of the youngest generation. Supporting
his view, the author mentions characteristic sound production
approaches — for example, the imitation of pizzicato, trumpet and
trombone timbres, and others (Putnins 2011: 14-17). Additionally, the
thesis discusses performance problems and their solutions (Putnins
2011: 17). Considering that At the Edge of the Earth... was commissioned
by Putnins’ conducted Latvian Radio Chamber Singers, the analysis
that has been developed by the conductor in this thesis paper is
particularly noteworthy.

The master’s thesis by Valdis Butans (2006), which was dedicated
to folklore motifs in Latvian choir music at the beginning of the
21¢ century, includes a laconic characterisation of Einfelde’s cycle Janu
dziesmas (Songs of Midsummer). A view to an earlier period is offered
by Rita Birzule’s bachelotr’s thesis Maijas Einfeldes kora miizikas stilistika
laika posma lidz 1996. gadam (“The Stylistic of Maija Einfelde’s Choir
Music Until 1996”) (2012). As can be determined from the title, the
author’s focus was on Einfelde’s choir music which had already been
composed prior to her international success at the Barlow competition.
Based on interviews with the composer, the paper notes memories
about her first successes when collaborating with conductors of that
time, characterising Einfelde’s views on the Song Festival traditions,
various choir forms, voice groups, and others. A detailed analysis of

17



18

Jiira (Sea) for mixed choir and gﬁp,la dziesma (Lullaby) for women’s choir
is also provided.

One of the works that represents Einfelde’s vocal symphonic music
is her Kora simfonija (Choral Symphony). This composition was analysed
from all aspects in Zane Prédele’s master’s thesis, defended in 2009.

Three student papers discuss Einfelde’s organ music (Aigars Reinis
2001: 16-30; Gundega Vilcane 2005: 11-14) or individual organ works
(Simona Radovica 2016: 17-20 — an overview of Tris jiiras dziesmas [ Three
Songs of the Sea). Particularly noteworthy is Aigars Reinis’ proposed
division of the main contents of Einfelde’s organ works — along with
sacred compositions (Crucifixus, Ave Maria, Sanctus), as the second
group he notes ballad opuses (Balade/Ballad, Iz senseniem laikiem | From
Antiquity, Tris jiras dziesmas | Three Songs of the Sea) and he separates
out the cycle Tris noktirnes (Three Nocturnes) as being in its own group,
which is notable for its most personal, intimate expression (Reinis 2001:
18).

Alongside the bachelor and master theses, there must be mentioned
also the dissertation by Janis Porietis (The Influence of Latvian Folk Music
on Twentieth and Twenty-First Century Solo Trumpet Repertoire in the
Works of Maija Einfelde and Romualds Kalsons, 2013): for its defending,
the author received Dr. art. degree. The dissertation includes a laconic
overview about Maza balade (Small Ballad) for trumpet and piano by
Einfelde (Porietis 2013: 6-12). In addition to the analysis of the work,
Porietis, based on the interview with the composer, explains for the
international audience the subtext of the folksong Div’ diijinas gaisa
skreja / Two Doves Bolted Into the Blue which is used in this composition
and symbolizes the fates of Latvian soldiers fought under alien flags.
This dissertation is, until now, the only research which discusses any
work for wind instruments by Einfelde.

L

The range of the previously mentioned research papers dedicated
to Einfelde is still fairly broad. Thus, the following question is raised —
what is the novelty in this collection of articles?

I would like to point out two primary aspects in the answer to this
question.

The first section of the collection (Dzivessstasta zimigakas lappuses:
atminas, laikabiedru veérojumi, atbalsis jaunradé |/ “Key Events in the
Composer’s Life: Memories, Testimonies from Contemporaries,
Influences on Her Music”) includes, at this time, the most complete
overview of the composer’s life story. Along with previously published
materials, the main source of information for the development of
this section were interviews which were specially performed for
this collection (compiled by Baiba Jaunslaviete and interviewer



Liga Petersone) and given by the composer herself, interpreters of
her music, former students and other collaborators, as well as other
people who are close to her. This has allowed the gaining of new, up
until now lesser known information about the history of her family,
as well as events from the composer’s personal life and their link to
her music, about characteristic aspects of Einfelde’s personality, which
were expressed not only in her compositions, but also in other areas,
including her lengthy teaching work.

The structure of the second section of this collection (Stila
zimes [ “Stylistic Features”) is designed to move from an overall
view to detailed research. The first two articles (author Baiba
Jaunslaviete) analyse the general stylistic features of Einfelde’s
music — fundamental aesthetic approaches (letekmes avoti, konteksti,
paraléles | “Sources of Inspiration, Contexts, Parallels”) and their
expression in melodics, harmony, texture, rhythm, form, and others
(Miizikas valodas raksturiezimes / “The Interpretation of Specific Music
Parameters”). In turn, the following articles touch upon specific genres
and works, and their selection also reveals the spectrum of research
interest for the author. In that way, for example, Gundega Smite
(Maijas Einfeldes kormiizika a cappella: instrumentalds dimensijas un
dzejas teksta traktejums / “A Cappella Choral Music by Maija Einfelde:
Instrumental Dimensions and Interpretation of Poetry”) approbates
the music and text interaction analysis method which was formulated
in her recently defended dissertation (Smite 2013). Noting Einfelde as
an early adopter of many processes that have vividly been expressed
by younger generations, particularly by the composers that were born
in the 1970s, the article also enriches the perceptions about the lines
of succession in contemporary Latvian music. Zane Predele (Liturgijas
motivi un latviesu klasiska dzeja Maijas Einfeldes Kora simfonija / “Liturgy
Motifs and Latvian Classic Poetry in Maija Einfelde’s Choral Symphony)
continues the topic of her master’s thesis, providing an in-depth
analysis of one of the most comprehensive of Einfelde’s works. Her
research reveals the composer’s purview, where contrasting cultural
elements interact — from Gregorian singing to Latvian choir music
traditions. The characterisation of the composer’s sense of time is also
developed in many aspects — the author of the article endeavours to
define these, based on an interview with Einfelde (her perception of the
historical flow of time in Latvia and musical time), as well as providing
an analysis specific musical approaches. Particularly noteworthy
among them is the symbolic reproduction of oscillating movement in
the Choral Symphony.

Julija Jonane’s article (Kompozicijas ar religisku tematiku — izteiksmes
daudzveidibu meklejot / “Compositions with Religious Themes -
Searching for Variety in Expression”) is formed as a chronological
characterisation of Einfelde’s sacred works. Jonane also develops the
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theoretical guidelines from her dissertation (Jonane 2009), and her
approach allows one to evaluate the composer’s sacred music from
many angles. The characterisation of individual genre traditions goes
hand in hand with attempts to understand Einfelde’s individual style —
in that way, various typical features are noted in Einfelde’s sacred
works in the analytical sections of the article, and also many arcs are
mentioned between works composed at different periods of time.

Two of the articles in this collection are dedicated to works with
the solo timbre of the viola, which has a special semantic in Einfelde’s
music. The authors of the articles approach these in different ways.
Jelena Lebedeva (Maijas Einfeldes Koncerts altam un kamerorkestrim: daZi
Zanra interpretdcijas aspekti / “Concerto for Viola and Chamber Orchestra
by Maija Einfelde: Some Aspects of Genre Interpretation”) analyses
the composer’s only solo concerto. She examines this in a broader
concerto genre context, as well as in the context of the evolution of the
viola concerto. When explaining the form, she pays particularly close
attention to the work’s tempo profile, as well as the interaction between
varied timbres and layers. The author concludes that, along with genre
traditions, also Einfelde’s unusual approach to the concerto genre is
expressed in this work. It is manifested in many aspects, among them a
somewhat slower tempo and meditative mood.

In turn Dzintra Erliha (Maijas Einfeldes Sondte mediticija altam un
klavierém: komponistes iecere un interpretu lasijumi / “Maija Einfelde’s
Sonata-Meditation for Viola and Piano: The Intention of the Composer
and the Approaches of the Performers”) examines one of the most
frequently performed of Einfelde’s sonatas. The field of interest of the
author is not just the solo viola, but also its interaction with the piano
part — respectively, the aspect of ensemble performance — and that is
the novelty in her research of Sonata-Meditation. The understanding of
the emotional subtext of the work and the performance nuances are
facilitated by Erliha’s interviews with the composer Maija Einfelde and
violist Andra Darzins.

The second section of the collection is concluded by Ilma
Grauzdina’s article (Jiiras tela metamorfozes Maijas Einfeldes miizika / “The
Metamorphoses of the Musical Image of the Sea in the Compositions by
Maija Einfelde”). It is notable for being one of the few works by Latvian
musicologists that uses the semiotic analysis method. The author
has selected only one, however, important programmatic motif from
Einfelde’s music (the sea), and its resolution reflects typical aspects of
the composer’s style as a whole. The additional value of Grauzdina’s
research is the characterisation of the semantic perception of the theme
of the sea both in the context of European cultural traditions and in
Latvia itself.



In the articles gathered in this collection, the authors at time

interpret Einfelde’s music differently. Not all research will result in a
similar view on the characteristic ways of expression of the composer,
or in the semantic meaning of a specific approach. Clearly, this can
be explained with Einfelde’s multi-layered musical contents, which is
mentioned often in the interviews with lovers and interpreters of her
music, and is most succinctly explained by conductor Sigvards Klava —
“You can listen and listen again to Maija’s music, and you will always
find new nuances” (Strmane 1999). Hopefully, the pluralism to be
found in this collection will not confuse the reader, but will inspire the
viewing of the composer’s accomplishments from varied angles.

Baiba Jaunslaviete

References

Abakuka, Ineta (2008). Latviesu komponistu sonates altam (“Viola
Sonatas by Latvian Composers”). Magistra diplomreferats (master
thesis). Riga: JVLMA

Aperane, Dace (2000). Ieskats Maijas Einfeldes muizika (“An Insight
into the Music of Maija Einfelde”). Jauna Gaita 222, pp. 33-35, 60

Bergmane, Kristine (2009). Vijolsonates Maijas Einfeldes dailrade
(“Violin Sonatas by Maija Einfelde”). Magistra diplomreferats
(master thesis). Riga: JVLMA

Birzule, Rita (2012). Maijas Einfeldes kora miizikas stilistika laika posma
lidz 1996. gadam (“The Stylistics of Einfelde’s Choral Music Until
1996”). Bakalaura diplomreferats (bachelor thesis). Riga: [JVLMA

Butans, Valdis (2006). 21. gadsimta sakuma latviesu komponistu folklora
saknoto kora darbu stilistikas zimes (“Stylistic Signs of the Folklore-
Based Latvian Choral Works at the Beginning of the 21 Century”).
Magistra diplomreferats (master thesis). Riga: JVLMA

Dombrovska, Marite (2001). DaZas raksturigas iezimes Maijas Einfeldes
dailrade (“Some Characteristic Traits of the Creative Work of Maija
Einfelde”). Bakalaura darbs (bachelor thesis). Riga: [VLMA

Jakubone, Inara (1999). Maija Einfelde — solo (“Maija Einfelde -
Solo”). Literatiira un Maksla Latvija. 17. novembris

Jaunslaviete, Baiba, (1989). E-f-d-e. Skumjas serenades (“E-F-D-E.
Sad Serenades”). Maksla 3, pp. 41-43

Jaunslaviete, Baiba (2001). Maija Einfelde and her peculiar place in
the Latvian music. Music of the Twentieth Century within the Horizons
of Musicology. Vilnius: Lietuvos kompozitoriy sajunga, pp. 185-188

21



22

Jaunslaviete, Baiba (2006). Maijas Einfeldes programmatiskie orkestra
darbi (“Maija Einfelde’s Programmatic Orchestral Works”). Riga:
Musica Baltica, JVLMA

Jaunslaviete, Baiba (2007). Janis Ivanovs and Maija Einfelde:
Similarities and differences in their musical style. The 20" Century
and the Phenomenon of Personality in Music. 39" Baltic Musicology
Conference: Selected Papers. Managing Director Ugis Praulins. Riga:
Latvijas Komponistu savieniba, Musica Baltica, pp. 19-28

Jaunslaviete, Baiba (2009). Die eigentiimliche Behandlung der
nationalen Motive bei Maija Einfelde im Kontext der lettischen
Musik. Poetics and Politics of Place in Music. Proceedings from
40" Baltic Musicological Conference. Edited by Riita Stanevicitité and
Lina Navickaité-Martinelli. Vilnius: Lithuanian Composer’s Union,
pp- 65-79

Jaunslaviete, Baiba (2014). Maijas Einfeldes miuizika un tas stilistiskas
paraléles: personibas un laikmeta mijiedarbe (“The Music of Maija
Einfelde and Its Stylistic Parallels: Interaction Between Individual
and Era”). Latviesu miizikas kods. Versijas par miiziku gadsimtu mija
(“The Code of Latvian Music: Versions About Music at the Turn of
the Centuries”). Edited by Ilze Sarkovska-Liepina. Riga: Musica
Baltica, LU Literattiras, fokloras un makslas instittts, pp. 121-135

Jaunslaviete, Baiba (2015). Some types of melodious interpretation
of the monogram: A case study of the monogram by Maija
Einfelde (E-F-[E]-D-E). Muzikos komponavimo principai: melodijos
fenomenas = Principles of Music Composing: Phenomenon of Melody.
15" International Music Theory Conference. Editor-in-chief
Prof. Dr. Rimantas Janeliauskas. Vilnius: Lietuvos muzikos ir teatro
akademija, pp. 110-117

Jonane, Jalija (2009). Latviesu sakralas miizikas Zanri ("Genres of
Latvian Sacred Music"). Promocijas darbs (doctoral thesis). Riga:
JVLMA

Lebedeva, Jelena (2016). Dialogiskuma izpausmes Maijas Einfeldes
Koncerta altam un kamerorkestrim ("About Dialogicity in the
Concerto for Viola and Chamber Orchestra by Maija Einfelde").
Miizikas zinatne Sodien: pastavigais un mainigais ("Musicology
Today: The Permanent and the Changeable") VIII. Editor-in-chief
IIma  Grauzdina. Daugavpils: Daugavpils  Universitates
Akademiskais apgads Saule, pp. 248-267

Makarina, Jalija (2014). Altiste Andra Darzina ka miizike un pedagoge:
radosds personibas spilgtakas raksturiezimes (“The Violist Andra
Darzins as a Musician and a Pedagogue: The Main Features of the



Creative Personality”). Magistra diplomreferats (master thesis).
Riga: JVLMA

Porietis, Janis (2013). The Influence of Latvian Folk Music on Twentieth
and Twenty-First Century Solo Trumpet Repertoire in the Works of Maija
Einfelde and Romualds Kalsons. Dissertation. University of Kansas.
https://kuscholarworks.ku.edu/bitstream/handle/1808/12353/
Porietis_ku_0099D_12817_DATA_1.pdf;jsessionid=C1B55E15D33C
8CF287700F1DSFEF2F07?sequence=1 (accessed July 16, 2016)

Predele, Zane (2009). Cikla fenomens un Maijas Einfeldes Kora simfonija
(“The Phenomenon of the Cycle and the Choral Symphony by Maija
Einfelde”). Magistra darbs (master thesis). Riga: [VLMA

Putnins, Kaspars (2011). Jaunu tembru meklejumi latkmetigaja latviesu
kormiizika (“The Searching for New Timbres in Contemporary
Latvian Choral Music"). Magistra diplomreferats (master thesis).
Riga: JVLMA

Radovica, Simona (2016). Jira un érgeles latviesu miizika (“The Sea
and the Organ in the Latvian Music”). Magistra diplomreferats
(master thesis). Riga: JVLMA

Reinis, Aigars (2001). Jaunaka latviesu érgelmiizika 1985-2000 (“The
Newest Latvian Organ Music 1985-2000"). Magistra diplomreferats
(master thesis). Riga: JVLMA

Rolmane, Marika (1999). leskats Maijas Einfeldes kameroratorija “Pie
zemes talas” (“Insight in the Chamber Oratorio by Maija Einfelde At
the Edge of the Earth”). Bakalaura darbs (bachelor thesis). Riga: JVLMA

Sproge, Gunta (1989). Latviesu komponistu instrumentald kamermiizika
1975-1985 (“Latvian Composer’s Instrumental Chamber Music
1975-1985”). Riga: Republikaniskais makslas macibu iestazu
metodiskais kabinets

Sturmane, Biruta (1999). Komponiste Maija Einfelde spodrina
Latvijas télu (“Composer Maija Einfelde Polishes the Image of
Latvia”). MLB Zinotajs 7, p. 7

Sarstine, Velga (2013). Vijolsonate latviesu komponistu dailradé 20./
21. gadsimtu mija (“The Violin Sonata in Latvian Music at the Turn
of the 20"/21% Century”). Magistra diplomreferats (master thesis).
Riga: JVLMA

Smite, Gundega (2013). Miizikas un teksta mijiedarbes jaunds koncepcijas
latvieSu kormiizika (21. gadsimta pirma dekide) (“New Concepts in the
Relationships Between Music and Text in Latvian Choral Music
(The First Decade of the 21* Century)”). Promocijas darbs (doctoral
thesis). Riga: JVLMA

23



24

Snickovska, Sandija (2003). Latviesu komponistu skandarbi bérniem.
Maija Einfelde. Peteris Vasks (“Works for Children by Latvian
Composers. Maija Einfelde. Péteris Vasks”). Magistra diplomreferats
(master thesis). Riga: JVLMA

Vilcane, Gundega (2005). Komponistes latviesu érgelmiizika — skices
un portretejumi (“Woman Composers in Latvian Organ Music —
Sketches and Portraits”). Magistra diplomreferats (master thesis).
Riga: JVLMA



