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2013. gada Latvija plasi svingja latvieSu komponista Jazepa Vitola
(1863-1948) 150. gadskartu, kas tika ieklauta UNESCO svinamo die-
nu kalendara lidzas rakstnieka Alberta Kami, izgudrotaja Riidolfa
Dizela, komponista Riharda Vagnera un citu ievérojamu personibu
gadadienam. Jazeps Vitols ierindojas to pasaules autoritasu vida, kuras
veicinajusas izglitibas, kultiiras un zinatnes attistibu. Vina personibas
monumentalitate un daudzskautnainiba noteica to, ka Jazeps Vitols
kluva par Latvijas miizikas galveno autoritati vairak neka pusgadsimta
garuma. Sabiedriba novertéts ka komponists, pasniedzéjs, kritikis,
publisks téls, Vitols spéléja nozimigu lomu miizikas izglitibas attistiba
un Latvijas profesionalas miizikas dzive 19. un 20. gs. mija. Vins ir devis
ar1 butisku ieguldijumu latvieSu Dziesmu svétku tradicijas pilnveidé —
Vitola opusi ir neatnemama Dziesmu svétku un tadejadi art UNESCO
Cilveces mutvardu un nemateriala kulttiras mantojuma dala. Lidz pat
misdienam vina personiba turpina ietekmeét Latvijas miizikas gaitu un
atpazistamibu pasaule.

Jazepa Vitola daudzpusiga devuma apguve un analize ir intrig€joss
un nozimigs pétniecibas lauks, ar kuru saskaroties joprojam urda
neskaitami jautajumi gan par Vitola ietekmi uz daudzu, ari cittautu
komponistu izaugsmi, gan par Vitola personibu, vina biografiju, dail-
rades socialajiem un kultiiras kontekstiem. Siem un citiem jautajumiem
2013. gada oktobri tika veltita Starptautiska zinatniska konference
Jazeps Vitols — personiba, dailrade, konteksti. To organizéja Jazepa
Vitola Latvijas Muzikas akadémija sadarbiba ar Nikolaja Rimska-
Korsakova Sanktpéterburgas konservatoriju, veltot abu augstskolu
ilggadéja profesora, Latvijas Mizikas akadémijas dibinataja un pirma
rektora mantojuma analizei. Konferenceé nolasitie referati nu ieklauti
Miizikas akadémijas rakstu jaunaja krajuma, kur$ Soreiz ir tematiski
viengabalains, veltits vienai personibai.

Krajuma pirma sadala — Laikmets, estetika, miizikas dzive — aptver
materialus, kas izgaismo Vitola maksliniecisko un publicistisko, ka
ar1 sabiedrisko darbibu, analizéjot estétiskos un vesturiskos aspektus,
atspogulojot atseviskus miizikas dzives rakursus. Janis Kudin$ mekle
Jazepa Vitola radosa mantojuma uztveres koordinatas Eiropas miizikas
vesturé, risinot jautajumus par Vitola estetikas pamatiem. Baiba
Jaunslaviete salidzina dazadus skatijumus uz Jazepa Vitola dailradi,
kas pausti Rigas vacu un krievu presé komponista darbibas aktivakaja
laika — kops 19. gadsimta 80. gadiem lidz 20. gadsimta 30. gadiem. Ka
saka autore, , viedokli par nacionalo kultiiru, ko pauz pasi tas parstavji
un vertéetaji no malas, nekad nebiis identiski”. Tapéc to salidzinajums,
iespéjams, var sniegt atbildi uz jautajumu: kas nacionalaja kultiira ir
interesants un spilgts ne tikai lokalaja zina, bet ar1 plasaka konteksta
raugoties. Sadu starptautisku dimensiju un salidzinajumus iezimé
ar1 igaunu muzikologe Urve Lipusa (Lippus, Tallina), atspogulojot



latviesu muziku darbibu Tartu un Vitola personibas ietekmes Igaunija
Pirma pasaules kara laika. Jo vertigs Sis materials ir ar1 tapec, ka musu
kolege gluzi nesen aizgajusi no dzives, un §1 ir viena no vinas pedéjam
publikacijam. Savukart Ilze Sarkovska-Liepina apkopo un analizé
Jazepa Vitola devumu Latvijas Dziesmu svétku tradicijas attistiba.

Sadala Arhivi un dokumenti atver ne vienu vien intriggjosu un pirmreizi-
gu lappusi Vitola personibas iepazisana. Natalija Braginska (Sanktpé-
terburga) ataino Jazepa Vitola darbibu Péeterburgas perioda, balstoties
uz Krievijas Ziemelu galvaspilsetas arhivu krajumiem. Lolita Farmane
ieliikojas Iidz Sim nepeétitos Vitola pieminas istabas materialos — krievu
miuziku vestulés Jazepam Vitolam péc vina aizbrauksanas no Sankt-
péterburgas. Tamara Skvirska (Sanktpeterburga) sniedz parskatu par
Vitola materialiem Peéterburgas konservatorijas kratuves, savukart
Vladimirs Somovs (Sanktpéterburga) analizé dokumentus Krievu
komponistu un miiziku atbalsta kuratoru padomes arhiva, raksturojot
Vitola lomu Péeterburgas miizikas dzives pasa centra — izdevéja Mitro-
fana Belajeva tuvako draugu loka un Péterburgas miizikas aktivitasu
organizé$ana. Armands Surins parliiko unikalu Vitola pédéjo dzives
gadu liecibu — komponista veéstules Vacija dzivojosajai bijusajai skol-
niecei Irénei Narvaitei, kura pirms naves savu nelielo, tacu kulttirves-
turiski nozimigo véstulu kolekciju novéléja musu Miizikas akadémijai.
Krajuma ietverts ar1 Zanes Prédeles pétijums, kas veltits Vitola portre-
tu, Sarzu un karikattiru analizei, meginot atsifrét informaciju, nolasit
simbolus, izzinat kultiirvesturiskos kontekstus makslinieku vizualajos
vestijumos. Latvijas miizikas vésturé ikonografisko avotu pétnieciba
pagaidam vel nav aktuals virziens, tapéc autores sniegums Saja joma
ir jo Ipasi vertigs.
Jazepa Vitola radoSa mantojuma analizes jautajumiem veltita treSa rub-
rika — Vitola miizika Zanra un stila pétnieku skatijumd, kuru ievada Ilmas
Grauzdinas raksts par situacijas gleznam Jazepa Vitola a cappella kor-
mizika, atklajot komponista kormitizikas rokraksta ipatnibu — speju
ojektiva vestijuma ietvert gleznieciskus, situaciju raksturojosus, izteik-
smigus elementus. Jelena Lebedeva iedzilinas Zanra problematika, at-
klajot Vitola muzikalas domasanas saistibu ar klasisko zanru tradiciju,
un vienlaikus — ar skanumakslas attistibu romantisma virziena. Tatjana
Broslavska (Sanktpéterburga) Vitola dailrades Zanriskaja daudzveidiba
izce] orientalas atbalsis, vertejot manuskriptus, kas glabajas Sanktpéeter-
burgas konservatorija un sasaistot §is komponista rokrakstam netipis-
kas iezimes ar belajeviesu jaunrades tradiciju ietekmi. Nozimiga Jaze-
pa Vitola mantojuma Skautne skar sakralas mtizikas zanru, kuru vérte
Julija Jonane, revidéjot komponista daudzveidigo devumu religiskas m-
zikas lauka un pieverSoties arl mazak pazistamiem opusiem, ka arT ie-
ltkojoties Vitola atstatajas teorétiskajas un religiski filozofiskajas atzinas.
Krajuma sastaditaja
Ilze Sarkovska-Liepina



10

Preface

Composer Jazeps Vitols’ (1863-1948) 150" birthday was widely
celebrated in Latvia in 2013, and his birthday was included in the
UNESCO calendar of notable celebrations, along with writer Albert
Camus, inventor Rudolf Diesel, composer Richard Wagner and other
notable personalities. Jazeps Vitols is now among those world autho-
rities who have facilitated development of education, culture and
science. His monumental and multi-faceted personality allowed Jazeps
Vitols to become the main authority in Latvian music for more than half
a century. Praised as a composer, teacher, critic, and public persona,
Vitols played a significant role in the development of music education
and Latvian professional music life at the end of the 19" century and
beginning of the 20* century. Jazeps Vitols also made a vital contribution
to the Latvian Song Festival tradition — his works are a permanent part
of the Song Festival and, correspondingly, on the UNESCO intangible
cultural heritage list. Even today his personality continues to influence
the progress and knowledge of Latvian music in the world.

The study and analysis of Jazeps Vitols’ diverse contributions is an
intriguing and significant field for research, and, when encountering this
field, countless questions constantly emerge both about Vitols” influence
on the development of many Latvian and international composers, as
well as Vitols” personality, biography, and creative work in social and
cultural contexts.

For these and other discussions, an international scientific conference
was held in October 2013 and titled Jazeps Vitols — personiba, dailrade,
konteksti (Jazeps Vitols — Personality, Creative Work, Contexts). It was
organized by the Jazeps Vitols Latvian Academy of Music in collabo-
ration with the Nikolai Rimsky-Korsakov St. Petersburg Conservatory,
dedicating it to the analysis of the heritage of the professor of many years
at both institutions, as well as to the founder and first rector of the Lat-
vian Academy of Music.

The presented lectures are now included in the latest collection of re-
searh papers of the Academy of Music, which this time is thematically
dedicated to a single subject — one distinguished personality.

The first section of the collection — Laikmets, estétika, miizikas dzive (The
Era, Aesthetics, Musical Life) — includes materials which reveal Vitols’
artistic and public, as well as social work, analysing aesthetic and his-
torical aspects, reflecting certain attributes of musical life. Janis Kudins
searches for coordinates of perceptions of Jazeps Vitols” heritage in Euro-
pean music history, resolving questions about the foundations of Vitols’
aesthetics. Baiba Jaunslaviete compares diverse views of Vitols’ creative
work expressed in the German and Russian press in Riga in the most
active period of the composer’s life — from the 1880s to the 1930s. As the
author says, ,,Opinions on national culture expressed by its very own
representatives, as well as observers, will never be identical”. That is why
their comparison could possibly offer an answer to the question — what
is interesting and striking in a national culture not just in a local sense,
but also in a broader context. The Estonian musicologist Urve Lippus
(Tallinn) also notes these international dimensions and comparisons,
reflecting the work of Latvian musicians in Tartu and the influences of



Vitols” personality in Estonia during World War 1. This material is also
valuable as our colleague passed away only recently, and this is one
of her last publications. Ilze Sarkovska-Liepina gathers and analyses
Jazeps Vitols’ contribution to the development of the Latvian Song Fes-
tival tradition.

The section Arhivi un dokumenti (Archives and Documents), reveals, for
the first time, more than one intriguing page in the introduction of Vitols’
personality. Natalia Braginskaya (St. Petersburg) addresses Jazeps
Vitols” work during his time in St. Petersburg, based on the archive
collections of the northern capital of Russia. Lolita Fiirmane investigates
previously unexamined materials in the Vitols Memorial Room -
letters from Russian musicians to Jazeps Vitols after his departure from
St. Petersburg. Tamara Skvirskaya (St. Petersburg) offers an overview
of Vitols' materials in the St. Petersburg Conservatory collection, while
Vladimir Somov (St. Petersburg) analyses documents in the Russian
Composer and Musician Support Curator Council Archive, characteri-
sing Vitols’ role in the very centre of musical life in St. Petersburg — as a
part of publisher Mitrofan Belyayev’s closest circle of friends, as well as
being the organiser of many musical activities in St. Petersburg. Armands
Suring details and analyses a unique testimony from the last years of the
composer’s life — letters from the composer to his former student Irene
Narvait in Germany, who, before her death, left her small but culturally
and historically significant collection of letters to our Academy of Music.
This section also includes Zane Predele’s research, which is dedicated to
the analysis of the many portraits, satirical cartoons, and caricatures of
Vitols, attempting to reveal information, interpret symbols, and deter-
mine cultural and historical contexts in the visual representations by the
artists. The research of iconographic sources in Latvian music history is
not currently an active field of study, and that is why the author’s work
in this field is particularly valuable.

The third section is dedicated to the analysis of questions of Jazeps
Vitols” creative heritage — Vitola miizika Zanra un stila petnieku skatijuma
(The Music of Vitols in the View of Genre and Style Researchers). In the
introduction, Ilma Grauzdina writes about the situation paintings in the
a cappella choir music of Jazeps Vitols, revealing the unique aspects in the
handwriting of Jazeps Vitols’ choir music — the ability to include artistic,
situationally characteristic and expressive elements in an objective
presentation. Jelena Lebedeva goes deeper into the problems of genre,
revealing the links between the musical thinking of the composer and
the classical genre traditions, and, at the same time, the development of
romantic trend in compositional art. Tatiana Broslavskaya (St. Peters-
burg) reveals the Eastern echoes of the genre diversity of Vitols” creative
work, evaluating manuscripts stored at the St. Petersburg Conservatory
and linking unusual aspects of this composer’s writing with the
influence of the Belyayev creative traditions. A significant branch of
Jazeps Vitols” heritage is the sacred music genre, studied by Julija
Jonane, who examines the composers’ varied contributions to the field
of religious music, examines lesser known opuses, as well as reviews
Vitols’ theoretical and religious philosophical conclusions.

Publication editor Ilze Sarkovska-Liepina
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