dziedataju, gan komponistu un dirigentu veikums. Operteatra darbiba,
ieskaitot ar1 simfoniskos koncertus, sniedza fundamentalu ieguldijumu
neatkarigas Latvijas muizikas vides attistiba, un 1 institiicija pastavigi
atradas ne vien kulttiras, bet ar1 politiskas dzives centra.

SYMPHONIC MUSIC AT THE LATVIAN NATIONAL
OPERA IN THE INTERWAR PERIOD

Teréze Ziberte-Ijaba
Summary

During the development period of the modern European nations,
the opera theatres, amongst other institutions, became symbols of
their cultural identities. In the largest capitals of Europe (Vienna,
Paris, Berlin) opera theatres acquired authority and prestige beginning
already in the 19" century, maintaining their status of objects of state
prestige after World War 1. Meanwhile, opera music was one of the
most important objects of national identity. Since the proclamation of
the national independence of Latvia on November 18, 1918, the Latvian
National Opera (1919, further LNO) became the most significant and
only opera centre in Latvia. During the period between the world
wars, the opera theatre was a Latvian music institution par excellence.
It represented the state and was a prestigious institution that, amongst
other activities, facilitated the creation of new music and served as
a platform for the composers of Latvia, who, in accordance with the
state-defined objectives of the LNO, realized their ideas in the genres
of musical theatre.

The LNO symphony orchestra evolved as an accompanying
collective and, even today, continues to primarily fulfil this subordinate
role. However, the history of this orchestra illustrates its aspirations to
achieve institutional independence. The symphonic music genre did not
immediately take its rightful place in the repertoire of the LNO orchestra
— initially the division of genres was rather unclear. Eventually, the
symphonic music genre gained a higher level of autonomy at the opera
theatre; however, institutionally it still remained closely related to the
many manifestations of the opera music genre. The opera arias, ballet
suites and overtures performed at the symphonic concerts of the world
opera theatres are an integral part of their symphonic music repertoire.

The activities taking place at the LNO in the 1920s and 1930s
illustrate a successful symbiosis between the orchestra’s accompanying
functions and symphonic musicianship. From the moment it was
founded, the statutes of the Latvian National Opera envisaged not only
preparations of opera productions but also the orchestra’s participation
in concert performances'. Throughout its existence, the LNO orchestra
has been fulfilling this function, albeit with various levels of intensity

! Noteikumi par Nacionalo operu
[Regulations of National Operal]
(1919). Valdibas Vestnesis [Government
Herald], September 30.
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and success. Sometimes the orchestra has struggled to show that it
has the right to present independent symphonic music concerts. The
significance of symphonic concerts in the life of the LNO did fluctuate;
however, its symphonic concerts were the proudest moments in the
symphonic music life of Latvia between the two wars. Under the
leadership of conductors Teodors Reiters, Emil Cooper (Emils Kupers),
Janis Medins, Leonids Vigners, and others, the orchestra performed
the greatest masterpieces of symphonic music with the participation of
local, as well as international guests.

The role of the LNO orchestra in the musical life of Latvia between
the world wars simultaneously illustrates both the prevailing social
opinion of the “elite” nature of symphonic music and the “democratic”
aspect of the genre.
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