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Jjaunatnes audzinatdji vienmér intereséjusies par savu skolnieku talanta nacionalajam
izpausmem, vini centuSies padzilinat So audzéknu tautiskas tieksmes. Un tadejadi
krievu skola liela méra sekmejusi latviesu mizikas makslas patstavibas veidosanos
[23].

Sadas J. Vitola domas acimredzot vispirms attiecas uz vina pasa Péterburgas
konservatorija iegiito izglittbu un speécigo véléSanos nodot to talak pec iespgjas
nesamaitata veida. Misdienas varam drosi teikt, ka tas ir izdevies.

Protams, Sis apskats nespgj aptvert latvieSu miiziku visa tas pilniba, tacu sniedz
priekSstatu par nacionala stila attistibu, pagaidam gan tikai publicistikas limen.

Teorgtiskas koncepcijas veidosana ir nakotnes uzdevums.

Understanding of national style and its
historical development in European culture

Gunta Makane
Summary

This paper deals with the so-called national style in music. For some
unfortunate reasons it is not a very popular topic in the Latvian musicology
nowadays, and that is why I thought it necessary to write about it.

Most of the articles I used were published in Germany or Switzerland, and that
is the reason for them dealing mostly with issues of European history. That is, for
example, with the problems of the nationality during the Middle Ages, and similar. I
also used quite many articles from the Latvian periodics in the 19" century. These
seem to be important, because they deal with Latvian language, and it is probably the
most important part in the national culture, which began to exist just hundred years
ago. It was also interesting to see, how the issue of nationality developed in the big
neighboring country Russia.

I think, it is an issue worth thinking about, especially now, when we are about
to enter Europe: a place, where Latvia has always belonged.



