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daudzbalsibas formas un seviski akcenté daudzbalsibu ar augs€jo pavadbalsi ka 1pasu,
ieprieks literatiira nemin&tu daudzbalsibas tipu.

Bitiba, iztirzajot latvieSu homofono daudzbalsibu, M. Boiko apliko divus
velinas daudzbalsibas pamatveidus — Austrumlatvijas un Dienvidrietumlatvijas
homofono daudzbalsibu, un pirmajai no tam izskirami vairaki paveidi. Kopuma
jaatzist: lai gan vispusiga latvieSu homofonas daudzbalsibas apzinaSana nav §is
disertacijas meérkis, tomér ir sperts liels solis uz priekSu vélinas daudzbalsibas
petnieciba, turklat galvena loma Saja procesa ir visa Latvijas teritorija veiktajos lauka
pétijumos giitajai pieredzei.

Vokala daudzbalsiba latvieSsu tradicionalaja miizika joprojam eksisté. Vel
aizvien ir iesp&jams to fikset apstaklos, kas vairak vai mazak tuvi tradicionalajiem.
Sistematiskai dokumentacijai sekojoSa izp€te, sakartojot terminologijas un
klasifikacijas jautajumus, varétu pavert jaunus apvarSnus latvieSu tradicionalas

miizikas daudzbalsibas izzinasana un izpratné.

Late originating vocal polyphony
in Latvian traditional music.
Documentation and research

Anda Beitane
Summary

Latvian traditional music has two main forms of polyphony — ancient and late
origin polyphony. The latter developed under the influence of functional harmony.
Vocal polyphony was mentioned and more or less described by a number of Latvian
folk music researchers, in works by Andrejs Jurjans, Jekabs Graubins, Janis Medins,
Emilis Melngailis, Maksis Goldins, Jeékabs Vitolins, Andrejs Kriimin$ and others.
Nevertheless, there are only a few broader scientific research cases in which the
authors focus directly on the problem of vocal polyphony. Exile Latvian musicologist
Karlis Brambats’ research on Vilcéju vairakbalsiba latviesu tautas dziesmas un tdas
iespéjamais vecums [Drone polyphony in Latvian folk songs and its possible age]
(1973-74) is the first detailed analysis of the Latvian drone polyphony. This is
followed by a work in similar lines called The Vocal Drone in the Baltic Countries
(1983). In 1986 in Latvia, independently of Brambats, similar issues are looked at by
Vilis Bendorfs in K 6onpocy o e3aumoomnowenuu npubarmuiicko2o u OAIKaHcKo20
04az06 HapooHoz2o muozozonocus [The issue of Baltic and Balkan nation polyphonic
correlation] (1986), never published. Drone polyphony research in the late 1980-ies
was continued by Martin§ Boiko in cooperation with ethnic anthropologist Raisa
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Denisova, finalising in the article Misu éras 1. gadu tikstotis baltu tautu etniskaja
vesturé un ta atbalsis tautas mizika [The first thousand years AD in Baltic ethnic
history and its echo in folk music] (1990). This is followed by a serious and broad
research Omuoucmopuueckue acnekmsl AAMbIUCKO20 OYPOOHHO2O MHO2020A0CUSL
[Ethnohistorical aspects of the Latvian drone] (1990). Drone polyphony traditions
were looked into also by Boiko’s student Gita Lancere in her graduate work Latviesu
refrendziesmu un burdondaudzbalsibas tradicijas — to vesturiskas attiecibas [Latvian
refrainsongs and drone polyphony traditions and historical ties] (1989). Boiko’s
research on Sutartinu pédas Latvija [Traces of sutartines in Latvia] (1987) and in
1995 the doctors degree passed at the University of Hamburg Die litauischen
Sutartines. Eine Studie zur baltischen Volksmusik, in which, although the main object
looked at was Lithuanian sutartines, the author looked into pan-Baltic folk music.
This work was the first to look into Latvian folk music polyhony forms, previously
never mentioned in writing. One of the forms is polyphony with a high solo
accompanying voice, analysed in detail by Anda Beitane in her masters paper on
Vokala daudzbalsiba ar augséjo pavadbalsi Skilbénu pagastd [Vocal polyphony with
a high accompanying voice in the county of Skilbéni] (1996).

Serious and systematic research of Latvian polyphony started only rather late in
the 1970-ies and is mainly aimed at researching the ancient layer of polyphony forms.
Alongside the ancient layer of polyphony in Latvia, there also exists vocal polyphony
forms of later origin. This is vocal polyphony based on the principles of functional
harmony, developed under the influence of Western European musical principles.
Late polyphony publishings are found in all published Latvian folk music collections
— A.Jurjans’ Latvju tautas miizikas materiali [Latvian folk music materials] in six
editions (1894-1926), E. Melngailis’ Latviesu miizikas folkloras materiali [Latvian
musical folklore materials] in three parts (1951-1953), J. Vitolins’ collections
Latviesu tautas miizika [Latvian folk music] (1958-1986) and others. Between the
first publishings until the 1990-ies no broader research has been done in this field.
There are only a handful of articles that touch upon this form of vocal polyphony
amongst other.



