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¢ Socialas ricibas (jeb socialas
uzvedibas) jeédziens izriet no Maksa
Vébera formul&juma: “Riciba ir
sociala, ja individs rikojas, nemot
vera citu [individu] ricibu un
tadgjadi ir orienteéts uz to.”

(Weber [1922] 1968: 4)

Conclusion

In this paper the political implications of choir singing were
operationalized as internal and external effects of choirs as associations
with voluntary membership. Internally, choirs sustain top-down relations
of authority rather than horizontal relations of cooperation: amateur
artists depend on external professional management and provisions
of infrastructure to secure a high standard of a cappella singing. As to
the external effects, there are no explicit proofs of choirs acting socially.
Scholars take the causality culture — agency for granted but they do not
provide evidence of social action undertaken by choirs. Scholars argue
that emotions mediate between cultural texts and social action, however,
they do not develop a theory of emotions which could explain a) how
texts evoke emotions, b) how emotional experience inspires social action.
Latvian researchers consider only two elements constituting groupness
identified by Brubaker (2004): traditional songs as a common attribute
and a feeling of belonging together. The third element — relational
connectedness — is omitted from the discussion. The cultural activity is
limited to the refinement of persons but there is no evidence of choirs
acting as a corporate agency distributing social roles and enabling actors
to act in support of the values communicated by cultural texts. Currently,
a few authors discuss the Celebration as a singular professionally
organised cultural event while avoiding speculation on its social and
political effects (Silabriedis 2013; Matisa 2008).

DZIEDATAJTAUTA: KORI UN SOCIALA RICIBA®
PADOMJU LATVIJA

Sergejs Kruks
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kolektiva identitate, sociala ricibspeja

Raksta tiek analizéti Latvijas PSR valdibas, Kultiiras ministrijas un
dazu administrativo rajonu izpildvaras dokumenti, kas skar kordzieda-
Sanas praksi 1947.-1985. gada. Dokumenti norada uz makslas elites
centieniem veicinat dziedasanas augsto profesionalo Iimeni un ieklaut
repertuara sareZgitas kompozicijas. Si tendence ieziméjas jau 20. gad-
simta 20.-30. gadu Latvijas Republika. Ari Padomju Latvija uznémumi,
rajonu vadiba un republikas varas iestades ieguldija ievérojamus
materialos un organizatoriskos resursus, lai motivétu individus dziedat
korl un regulari apmeklet meéginajumus. Liels koru skaits bija
nepiecieSams, lai nodrosinatu iespgju atlasit labakos no tiem Visparejo
latvieSu Dziesmu svétku koncertiem. Arhivu materiali tadejadi liecina,



ka individu pasiniciativa nav bijusi visparizplatita prakse kordzieda-
Sanas tradicijas uzturesana. Arhivos nav atrodami ari dokumenti par
koru parstavju socialo ricibu apliikotaja perioda (1947-1985).

Talis Tisenkopfs, Signe Aboltina un Ieva Miezite (Tisenkopfs et al.
1995), ka ari Guntis Smidchens (2014) min emocijas ka vidutaju starp
kulttiras tekstu (dziesmu) un socialo ricibu. Tacu vinu spriedumi nav
balstiti emociju teorija, tapéc ne vienmér Skiet pamatoti. Pirmkart,
Sie pétnieki pienem, ka kultiiras kopienas locekli lieto vienotu tekstu
interpretacijas praksi (tomeér, ja ta, tad nav saprotams, kapéc Sai pasai
kopienai piederoSie ideologi un cenzori daudzos gadijumos nav
pamanijusi tekstu daudznozimibu). Otrkart, autori implicé socialo ricibu
ka homogenu vienibu - individualu psihologisko stavoklu kopumu.

Margareta Aréere (Archer 1995, 1996, 2000) sava sociologiskaja teorija
pieskir nozimigu lomu individa emocionalitatei un kermenim. Tacu
kolektiva riclba prasa zinamu organizétibu jau korporativa agenta
limeni. Roberts Patnems (Putnam 1993) secinajis, ka italu kora biedribas
ir darbojusas ka sadi korporativie agenti, radot mijiedarbes tiklus,
kas veicina savstarpéju uzticibu un solidaritati. Rodzersa Bruibeikera
(Brubaker 2004) grupas veidoSanas koncepcija savukart vedina uz
pienemumu, ka Padomju Latvijas Dziesmu svetku prakse nodrosinajusi
individu to vai citu kategorizaciju (balstoties uz kopigam ipasibam) un
sajutu par piederibu grupai; tomeér arhivu dokumenti neapliecina, ka
kolektiva kulttiras prakse butu noteikti veicinajusi individu tiklosanos,
kas ir nepiecieSama socialajai mijiedarbei arpus koncertvides.
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