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This year we are celebrating the 110th birthday of Alfrēds Vinters 
(1908–1976), the composer and popular Latvian performer of the 1930s. 
Following the collapse of the tsarist social order, the fragmented market 
of the newly formed multiethnic and poly-linguistic society of Latvia 
was challenging for the striving singer-songwriter. He was one of at 
least a dozen musicians of the emerging ‘schlager music’ genre who 
struggled to find an audience in 1930s Latvia. 

This research paper aims to analyze the most important issues that 
are pointed out by several authors in publications. 

Alfrēds Vinters did not belong to the so called creative intelligentsia 
or the cultural elite of that time. Therefore, there are not many 
references about his work. The relevance of this research arises from 
the lack of academic studies on the matter. Considering all this, the 
major publications establish a set of the important issues that should 
be discussed. 

The first refer to the sum total of the opuses that Vinters composed. 
There is a difference between the number of his published works and 
those that are attributed to him. At that time, it was quite common 
to perform or arrange and localize melodies from foreign movies, 
operettas, etc. However, Vinters’ compositions were always described 
as originals, though stylistically close to the famous foreign examples. 
About 150 published records performed by Vinters’ orchestra were 
identified. At least 74 of them are Vinters’ original compositions that 
were published prior to the second Soviet occupation in 1944. Also, 
about 40 recorded scores of Vinters were published. 

The second issue deals with self-identification. Some of the authors 
refer to him as a ‘schlager’ composer or the initiator of the Latvian 
‘schlager music’ genre, but there is no clear evidence that this title is 
appropriate. More importantly, there is no valid theoretical research 
about the evolution of ‘schlager’  as a genre in Latvia in general.

The third issue is the stylistic of Vinters’ music. Some authors refer 
to him as being particularly ‘Latvian’. What arguments do the authors 
provide to prove this statement? Vinters found his supporters mainly in 
the Latvian-speaking audience, producing popular dance music (waltz, 
polka, foxtrot, tango), as well as selling records and sheet music. His 
lyrics were only in Latvian. It is crucial to note that the popularity of 
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his naive and patriotic lyrics was well adopted in the context of ethno-
nationalist propaganda following the coup d’etat of Kārlis Ulmanis in 
1934. After the Second World War and under the Soviet occupation, his 
music was not publically performed until the end of the 1950s. It was 
only maintained in Latvian singing repertoires in private homes. Over 
the course of time, his patriotic motives became attributed to all of his 
work making him seem more national or ‘folksy‘. 
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